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SPRINGWOOD ORGAN WORKS. 


HUDDERSFIELD. 


ORGANS BUILT DURING 1899 


PETER CONACHER & CO. 


(THE OLD FIRM.) 


FROM 
om Ora- 
rices as 


MY LICHT (Full Anthem), by Percy E. Fletcher. [APA/L, 1900. 
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1. ices Catholic Chapel. -) 12. Coombe Bissett: Parish Church. | 22. Morevon: Parish Church. 
2. Birkenead: Prenton Church. 13. Ferndale: Welsh Wes. Chapel. | 23. Newtown: Baptist Chapel. 
Sol-fa, 3. Birley Carr: N.C. Chapel. 14. Grimsby: Garibaldi St. Chapel. | 24. Northampton: Victoria Road 
od 4. Brockmoor: Wesleyan Chapel. | 15. Handsworth: St. George's Pres- Congregational a 
alae 5. Brynamman: Gibea Chapel. byterian Church. 26. Nottingham: Redcliffe Road 
1 6. Brynmawr: Rehoboth Chapel. | 16. Hartshead: Parish Church. Chapel. 
ok one 7. Carrigart : Parish Church. 17. Kirkcubbin : Parish Church. 26. Pitsligo: Parish Church. 
onl 8. Cawthorne: Wesleyan Chapel. | 18. London: Downs Baptist Chapel. | 27. Porth: Calfaria Chapel. 
y 9. Chester: P. M. Chapel. 19. London: Welsh Chapel, Shir- | 28. Soothill: bt ay omen oe 
ems) 10. Colwyn Bay: Bryn-y-Maen land Road. | 20. Upper Bangor: Congregational 
. Church. 20. Macclesfield : Brunswick ar | _ Chapel. 
DD. 11. Connah’s Quay: Congl. Chapel. | 21. Marsden Moor: P. M. Chapel. 30. Waringstown: Parish Church. 
‘+ CONGREGATIONAL UNION OF ENGLAND AND WALES, 


Prana roses er 


SUPPLEMENTAL ANTHEMS TO THE CONGRECATIONAL CHURCH HYMNAL, 


___ In response to a widely expressed desire, a Supplement consisting of 3§ Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 
» and The Editions ready are as follows: 
No. 44* Crown 8vo,, cloth, 35 Supp'emental Anthems ... 28. No. 50** Royal 8vo. Organ Ed. 120 Anthems Complete 
» 444, ‘a » 120 Anthems Comvlete, : 


(vis., 85 Old; 35 New) 108. 
» 60* Crown 8vo (Sol-fa), Supplement Anthems Gas 2s. 
USUAL TERMS FOR QUANTITIES. 





(viz., 85 Old; 35 New) 38. 6d. 
» 50" Royal 8vo. Organ Ed. 35Supp. Anthems... .. 58 


A New “S ecial India Paper” Edition; crown 8vo, with Music, including 85 Supplemental Anthems just issued; 
7158 Hymns, 147 Chants, 120 Anthems. 


In the following Handsome Bindings at Nett Prices: 


@rmwenw ooo’ 
@OEEo0 agaa™ 


Cloth extra, red burmshed ec Se-.., iad Ne os 6s. nett. Lux Persian limp, r/c, red-gold edges .., ove + 88. Od, nett 
Limp cloth, ric, red-gold ed , at oe pee, oon (OB OB Smooth Persian Padded, r/c, red-gold edges...  ... 96.6d. ,, 
Best Turkey Morocco, ex. red-gold-solid hee *- <6 Ws. ,, 





Paste grain, loose r/c, red-goi © dges w. +. «w=» 78. Of, 





PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER, Manacer, 
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NICHOLSON & LORD. 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, Ceorge Street, Sydney, Australia. 


VS 
Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 





Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-class Tuners sent to all parts of t.e Country. 











TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SIN@. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO0.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys uw 
Treble, Tenor, Baritone, and Base, adapted for every descrip 
tion of orchestral music. The New Patent Bowing Valves 
as used by Signor Aleepti, render ite intonation perfect 








ALFRED MONK, OrcGan BuiLper, 

556, HOLLOWAY ROAD, LONDON, [Estab. 1362. 
Seven New Organs for Sale or Hire (or payable in Five Years) 
ready for delivery from £135 to £550, with 11 to 30 stops, 
THREE SECOND-HAND Two-MANUAL ORGANS, AND. ONE One. 

: MANUAL ORGAN AT £35. 
These Organs are built and constructed on the most improved 
principles, and all of high-class work with the most valuable 
selection of high-class bert and the most durable work, which 
___ always keeps in g order. At special Low PrRicss, 
Price Lists with S 
2,000. Tubular eumatic Actions. Re 
Tuners sent to all parts of the 


LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC, 


His Grace the Duxe or LEEps. 


cifications for building Organs from £100 to 
irs and Additions, 
ingdom. 











Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Ausustus Hoxtmes, Esq., Director of Examinations. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and ali branches of Music, will be held in London 
and at 350 Provincial Centres in Jury, when Certific ates 
will be granted to all successful candidates without restriction to 
age. Latest date for receiving Entries, June rsth. 

Syllabus for the year 1900, containing important alterations 
Ts the new ince { Seciion in tianoforte Playing), and 
giving fult particulars of both Local and Higher Examina- 
tions, may be had on application. 

Application for the Formation of New Centres should be 
mage to the Secretary, who will turnish all necessary information. 

The Higher Examinations for Dipl of A iate (A.L.C.M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music ,L. Mus. L.C.M.), and Fellowship (F1.C.M.) 
take place in JuLy and DecemBER. 

In the Educational Depertoent, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 

T. WEEKES HOLMES, Secretary. 











WADSWORTH & BRO., 


Organ Builders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 
Specifications & Estimates for New Organs, 


Reconstructions, and Repairs sent on 
application free of charge. 


ORGANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONIRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO.,, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Metabliched 5@ Years.) 








Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 
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™ POSITIVE | 
ORGAN CO., jij 


LIMITED, 


Sa, BERKLEY ROAD, 
CHALK FARM, l 
LONDON, H.W. eat 


—C*o— 
DIRECTORS: ' i! 


Tee | 
mms | 























E. J. Hopkins, Esq., Mus, Pape 
Doc,, Chairman: : ; 

J. Mewsurn Levien, Esq. sr 8 ; 

W. RaeBurn ANDREW, Esq 

Tuos. Casson, Esq., 

Managing Director & Sec. 


The “ Positive” is a REAL Organ, zc. 
its tones are exclusively from organ flue 
pipes. It produces on one keyboard the 
effect of two manuals and pedals, Trans- 
poses. Blown by performer. Pretty 
appearance. Moderate price. Small size. 
No shams, dummies, or gimcrack. No 
reeds. Invaluable for Country and Mis- 
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Che Honconformist Musical Journal. 


Edited by 


E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 
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No. 148. 


APRIL 2, 1900. 








"PRICE 2D. 
_ Assmsl Sulserigiton: 2 '60, foot fron 





By Royal Appointment. 


NORMAN & BEARD, Lro. 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
24, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial from the Chcir Committee of Aston 


Villa Wesleyan Church, April 21st, 1899. ’ 

‘'That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,” 





Yours truly, 
W. F. GREEN, 


r - eee, ee 


A NEW 





Hon, Sec. to Choir Committee. 
7 a. 


ANNIVERSARY ANTHEM. (JUST READY.) By ARTHUR BERRIDGE. 


Selection B (Twelve Pieces). Just Ready. 
NEW AND ORIGINAL 


SUNDAY SCHOOL 
ANNIVERSARY HYMNS. 


Contains the ever popular Hymn-Anthem THERE 18 A GLORIOUS 
HOME, and several PRIZE TUNES by talented S.5. Composers, 
ARTHUR Berripeg, EF. H. Surrn, F.R.C.O., ARTHUR G. CoLBorn, 
VALENTINE Hemery, W. Dexter MILLER, and others. 
Words by M. S. Haycrart, Witrrw MILts, and other favourite 
writers. 


Selection A contains Eleven Tried and Popular Pieces. 
Music by VALENTINE HEMERY, ARTHUR BERRIDGE, and CHAS. 
DaRNTON, 

Is. per 100; 1s. 6d. per 100 assorted ; 3d. per dosen. 
The Set (either Notation) in Book form, id. (7s. fer 100). 
Words only, 1s. 6d. per 100. 

SEND FOR SAMPLES. 


Local particulars printed free when 500 copies of the music or 
1,000 copies of the words are ordered. 





“MusIcaAL JouRNAL” Office 20, Paternoster Row, London, E.C. 
a: a  Vvaaw % ~ ll, ett 


SHEPHERD OF TENDER YOUTH. 


Hymn Anthem introducing Giardini’s “Moscow.” 


In this Anthem provision is made for the Congregation (largely composed of the parents of the scholars) to take part in 
the singing. The very appropriate words and the well-known tune combine to make the composition very attractive, 


and it is safe to predict for it a wide circulation, 
hoir and 
Congregation. 


Shepherd of tender youth, 
Guiding in love and truth 


Through devious ways. 
Christ, our triumphant King, 
We come Thy name to sing, 
And here our children bring 
_ To shout Thy praise, 
The remaining verses are allotted to the Choir, with Tenor and Soprano Solos, the music for which are in Mr, Berridge’s 
best style, 


Price TWOPENCE. 


Tonic Sol-fa, id. 


SAMPLE POST FREE. 





Lonpon: “MUSICAL JOURNAL,” 29, PaTERNOSTER Row, E.C. 








New Anniversary and 
. Whitsuntide Music 

(WITH NEW WORDS). 
If you will send two penny 
CHOIRMASTERS ! stamps THIS WEEK to pay 
postage, we will send you a Is. book (80 quarto pages) of 


which includes 
Samples 


CHORAL MARCHES, 
ANTH 
Free ! 





NTHEMS, 
PRIZE TUNES WITH CHORUS, 
LEAFLET TUNES, 
HYMNS FOR THE INFANTS. 
THE ANNIVERSARY ALBUM.—Over 75,000 of this Series 
alone was sold last year, and 1n addition we will enclose Vol. 
1 Golden Sheaves FREE (64 pages), toevery 7th applicant 
this week. Address: 
BLACKBURN & CO, (Sample Devt. No. 10), The Great York- 








shire Music tubl.shers, 65, Meadow Lane, Leeds. 








“FIVE VESPER HYMNS” 


(Both Notations). 
By J. P. ATTWATER 
(Organist of Dr. J. Guinness Rogers’ Church). 
Complete 4d.; separately (on cards), id. each. 





“Musitcar JournaL” Office, 29, Paternoster Row, 
London, E.C. 


COMPOSITIONS 
BY 


E. BUNNETT, Mus.D. Cantab. 


TE DEUM IN “A” MAJOR _... _—_‘ Four Voices, 3d. 
MAGNIFICAT and NUNC DIMITTIS in “D,.” 
Four Voices, 3d, 
STORY OF THE CROSS ews stone com Sh 
EASTER ANTHEMS, 
F WE BELIEVE ...  ...  «. Four Voices, 4d, 


“THE GOOD SHEPHERD” .., ” 3d. 





| Chorus, “MAY, SWEET MAY” ... = awe 3 





_NOVELLO _'& COMPANY. LONDON, | 
NOTES. on 
CONDUCTORS 
ann CONDUCTING. 


BY 
T. R. CROGER, F.R.GS., F.Z.S., 
Conductor of the Nonconformist Choir Union Orchestra, 
and Hon. Sec. Nonconformist Choir Union, 


Price: Paper, Sixpencc; Cloth Boards, One Shilling. 


London: “Musica Journat,’ 29, Paternoster Row, E.C. 
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WICHOLSON & LORD, 


@rgan Huilders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


WSF LOLOL 
Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved pri principle. 
Specifications and Estimates “fen New —— En- 
largements, Repairs, etc., sent free 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-class Tuners sent to all parts of te Country. 














TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


- be made to suit the taste of the most fastidious in regard 

ee et en from 48 to 68 keys uw 
Tre le, Baritone, and Bass, adapted for every descrip 
tion of orchestral music. The New Patent Bowing Valves 
as used by Signor Alsepti, render its intonation perfect 








LFRED MONK, Orean Buitper, 
556 HOL. LOWAY ROAD, LONDON. (Estab. 1862. 
Seven New Organs for Sale or Hire (or poet in Five Years) 
ready for delivery from £135 to £550, with 12 to 30 stops, 
THREE SECOND-HAND Two-MANUAL ORGANS, AND. ONE One. 
MANUAL ORGAn AT £35. 
These Organs are built and constructed on the most improved 
principles, and all of high-class work with the most. valuable 
selection of high-class stops, and the most pe work, which 
always keeps in order. At ng Low Prices. 
Price Lists with Specifications for building Organs from £100 to 
42,000. Tubular eumatic Actions. Repairs and Additiuns, 
Tuners sent to all parts of the Kingdom. 


LONDON GOLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC, 


PATRON - - - + +--+ + = - His Grace the Duxe or LEEps. 











Dr, F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Ausustus Hotmgs, Esq., Director of Examinations. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in Jury, when Certific ates 
will be granted to all successful candidates without restriction to 
age. Latest date for receiving Entries, June rsth. 


Syllabus for. the pout 1000, containing im portant alterations 

dncluding the new ary Seciion in Hianetorte Playing), and 

giving fult particulars of both Local and Higher Examina- 
ons, may be had on application. 





Application for the Formatien of New Centres should be 
made to the Secretary, who will turnish all ceneaneey information, 

The Higher Examinations for Dé; of Associate (A. _r ~ ) 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Li 
tiate in Music (L. Mus, L.C.M.), and Fellowship (F "LCM: 
take place in Juty and DrcemsBer. 

In the - Educational Depertent, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 

T. WEEKES HOLMES, Secretary. 





WADSWORTH & BRO., 


Organ Builders, 
35, OXFORD STREET, MANCHUSTER, 


And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


ORGANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONIRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Metabliched 5@ Yeare.) 








Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 















Sposifications, Estimates, Designs, oni f 
sent fost Sree on appkicatif® 
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POSITIVE | 
ORGAN CO., 


LIMITED, 

8a, BERKLEY ROAD, | 
CHALK FARM, Hl 
LONDON, .W. WATE 


—C@eo— 
DIRECTORS: ' | / 
E. J. Hopxins, Esq., Mus, pcan 
| 

















Doc., Chairman: " A : 
J. Mewsurn Levien, Esq. OB OM 
W. RaEBurn ANDREW, Esq ‘ 


Tuos. Casson, Esq., 
Managing Director & Sec, 





The “ Positive ” is a REAL Organ, :.., 
its tones are exclusively from organ flue 
pipes. It produces on one keyboard the 
effect of two manuals and pedals. Trans- 
poses. Blown by performer. Pretty 
appearance, Moderate price. Small size. 
No shams, dummies, or gimcrack. No 
reeds. Invaluable for Country and Mis- 
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Edited by 


E. 


MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 
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PRICE 2D. 
_Aiponagl Sehpauigiions am G0 fost fuse. 





By Royal Appointment. 


NORMAN & BEARD, Lro. 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
24, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial from the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,” 





Yours truly, 





W. F. GREEN, 


Hon. Sec. to Choir Committee. 


ANTHEM. 


Ca 


A NEW ANNIVERSARY 


(JUST READY.) 


Selection B (Twelve Pieces). Just Ready. 
NEW AND ORIGINAL 


SUNDAY SCHOOL 
ANNIVERSARY HYMNS. 


Contains the ever pate Hymn-Anthem THERE [8 A GLORIOUS 
HOME, and several PRIZE TUNES by talented S.S. Composers, 
ARTHUR Berripegg, E. H. Surru, F.R.C.O., ARTHUR G. CoLBorn, 
VALENTINE Hemery, W. Dexter MILLER, and others, 
Words by M. S. Hayvcrart, Witrrip MILLs, and other favourite 
writers. 


Selection A contains Eleven Tried and Popular Pieces. 
Music by VALENTINE HEMERY, ARTHUR BERRIDGE, and CHAS. 
Darnton, 

Is. per 100; 1s. 6d. per 100 assorted ; 3d. per dosen. 
The Set (either Notation) in Book form, 1d. (7s. fer 100). 
Words only, ts. 6d. per 100. 

SEND FOR SAMPLES. 


Local particulars printed free when 500 copies of the music or 
1,000 copies of the words are ordered. 





| Musica JournaL” Office 20, Paternoster Row, London, E.C. 
-_——e ~ al, ean 


By ARTHUR BERRIDGE. 


SHEPHERD OF TENDER YOUTH. 


Hymn Anthem introducing Giardini’s “ Moscow.” 


In this Anthem provision is made for the Congregation (largely composed of the parents of the scholars) to take part in 
the singing. The very appropriate words and the well-known tune combine to make the composition very attractive, 


and it is safe to predict for it a wide circulation, 
Choir and 


Congregation. 


Shepherd of tender youth, 
Guiding in love and truth 
Through devious ways. 


Christ, our triumphant King, 


We come Thy 


name to sing, 


And here our children bring 


To shout T 
The remaining verses are allotted to the Choir, with Tenor an 


mf raise, 
doprano Solos, the music for which are in Mr, Berridge’s 


best style, 


Price TWOPENCE. 


Tonic Sol-fa, id. 


SAMPLE POST FREE. 





Lonpon: “MUSICAL JOURNAL,” 29, PaTerRNosTER Row, E.C. 








New Anniversary and 
. Whitsuntide Music 
(WITH NEW WORDS). 
If you will send two penny 
CHOIRMASTERS ! stamps THIS WEEK to pay 
postage, we will send you a 1s. book (80 quarto pages) of 
p CHORAL MARCHES 
samens PRIZE TUNES WITH a 
Free! EAFLET TUNES, 
HYMNS FOR THE INFANTS. 
THE ANNIVERSARY ALBUM.—Over 75,000 of this Series 


alone was sold last year, and 1n addition we will enclose Vol. 
1 Golden Sheaves FRLE (64 pages), to every 7th applicant 








this week. Address : 
BLACKBURN & CO, (Sample Devt. No. 10), The Great York- 
shire Music Fubl.shers, 65, Meadow Lane, Leeds. 














| 
“FIVE VESPER HYMNS 
(Both Notations). 
By J. P. ATTWATER 
(Organist of Dr. J. Guinness Rogers’ Church). | 
Complete 4d.; separately (on cards), id. each. : 





“Musicar JournaL” Office, 29, Paternoster Row, 
London, E.C. 


COMPOSITIONS 
BY 


E. BUNNETT, Mus.D. Cantab. 


TE DEUM IN “A” MAJOR Four Voices, 3d. 
MAGNIFICAT and NUNC DIMITTIS in “D.” 
Four Voices, 3d. 
STORY OF THE CROSS... ues oes 2G 
EASTER ANTHEMS. 
F WE BELIEVE ... ... .. Four Voices, 4d. 
“ THE GOOD SHEPHERD “s ow ” 3d. 





Chorus, “MAY, SWEET MAY”. ws Sth 
NOVELLO & COMPANY, LONDON, 


NOTES. on 
CONDUCTORS 
ano CONDUCTING. 


BY 
T. R. CROGER, F,R.GS., F.Z.S., 
Conductor of the Nonconformist Choir Union Orchestra, 
and Hon. Sec. Nonconformist Choir Union. 


Price: Paper, Sixpencc; Cloth Boards, One Shilling. 


London: “Musrcat Journat,” 29, Paternoster Row, E.C. 
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‘ 
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PROFESSIONAL NOTICES. 


he charge ior notices (three lines) in this column is‘10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


R. WILSON BAMBER (Tenor Vocalist) accepts 
engagements tor Concerts, At Homes, Oratorios, etc.—for 
terms and vacant date-, address, 4, Hun.ertord Road, Ne _ 


M4AvaAMeE ALMA GWINNETS (Contralto).—For 

Oratorios, Concerts, At Homes. P.S.A., etc. Lessons in 
Singing. “Madame Gwinnett possesses a rich, tull contralto 
voice and her stvie of singing is highly expressive.” —C. DARNTON. 
—Address, 35, Twisden Koad, Highgate, Nw. 


R. ALFRED J. LAYTON (Baritone), of the 
Crystal Palace Saturday Winter Concerts, Queen's Hall 
Concerts, etc., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or tusl Concert Party. for particulars and names of soloists, 
address, Stunlev House, Milner Street, Cadogan Sauare, S.W. 


N ISS GERTRUDE MACAULAY (Contralto).— 
: Oratorios, concerts, banquets, etc.—73, Carlton Mansions, 
Maida Vale, W. Lass 
M4?AM STEPHANEE OLIVE (Contralto).—Ora- 
torios, Concerts, Recitals, Terms and Press Notices. 
(Special terms for | .S.A.\—65, Fortess Koad, London, N.W 


M R. BERTRAM PEARCE (Tenor).—Certd. Assocd. 
Board R.A.M. and R.C.M., Scholarship Holder Bromley 
School of Music, accepts Engagements fur Concerts, Services, etc. 
References kindly permitted to tie Editor of this ae Press 
ov sent on application.—‘Eastville,” 2, Hawes Road, Bromley, 
ent. 


NV, ISS MARGARET PEARSON (Soprano).—Con- 
certs, Oratorios, etc. Special: ‘‘Creation,” “ Elijah,” and 
“Sabat Mater” (Rossini).—For terms, etc., Norwood Road, 
Grea* oo, =r ck ort, 

R. WILLIAM A. SHEEN (Principal ‘Tenor, 
the City Temple), for Oratorios, Concerts, etc.—For terms 

please anniv 116. High Street, Kinestond, N.E. 
M&; ALEXANDER TUCKER (Bass), St. Audries, 
4 Enfield, Middlesex. ‘‘ His solos were a revelation of how 
devout singing may become preaching of the highest kind.”— 


Christian World. % a 
R. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At Homes, Oratorios.—For terms, »pply to per- 
ponent aduress, Whittier House, 136, Browning Road, Little 
‘ord, 
































K. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony and Orchestration, and revises 

MSS, for publication, — Address, 77, Umfreville Road, 
Harringay, N. dente Sd 
D*; ORLANDO .A. MANSFIELD, Mus. Doc., 
T.U.T., F.R.C.O., L.Mus, L.C.M., L.T.C.L., Torquay 
(Author of “Student's Harmony ") prepares by Correspondence 
jor all Musical Exams. Examination pieces analyzed, MSS, revised. 
R, HORACE J, MORPUSS, Mus. Bac. (Dunelm.) 


—Lessons by correspondence in Harmony, Counterpoint, 
etc,~The ‘ Reeches,” Rookerv, Wolverhampton, 


Mr. WILLIAM RIGBY, 


Mus. Bae. (Dunelm), 
Prepares Candidates for Mus. B., R.C.0., R.A.M., and 
R.C.M. Exams. Correspondence Lessons. 
FinE NEW 3-MANUAL LEWIS ORGAN, ACTION TUBULAR 


PNEUMATIC THROUGHOUT. 
3,. DELAMERE STREET, 
BURY. 











C)RGAN.—Handsome mirror case (6 ft. high), 7 
ittle 


One ie J for Sample Parcel of Effective ANTHEMS and 


GLEES, all seasons.—The Orpheus Music Co., Moorgate 
Station Arcade. London, E.C. Estimates to Comnosers. 


CORNES (B-flat), mellow toned, silver-plated, with 
mute (Keyes! pees in solid leather case. Cheap, £1 108. 
Approval,-— cornet. N. M. ]. Office, 29. Paternoster Row, E.C, 





mousy, Immediately. 
A NEW MAROH BY JULIAN OROCER, oser of the enormo 
successful Fantasia, ‘The Wo'ves; o-, A Race for Life.” 


— = ee . 
Sl]. WINIFRED’s MARCH, 
Fap Pinnoferte or Ora-n, 
By FREDK. JULIAN CROGER. 
With Violin Part. PRICE 3s. 
Other Orchestral Parts in’ Preparation (2d. each). 
This March has already been performed at Royal Albert Hall, 
' and elsewhere, with great success, 
Copies ordered before 5 by § aa be forwarded pos: 
r . 


“ Mus:cat JourNAL Orr:er,” 29,'Patern>s‘er Row 


A SHORT CHURCH CANTATA— 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER. 


For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100. 
London and New York: NOVELLO, EWER & CO. 


Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, Hill Top, Belmont Park, Biackheath, S.E. 


ORATORIOS, Etc., by GEO. SHINN, 
Mus. Bac. Cantab. 


“LAZARUS OF BETHANY.” 


Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d. Sol-fa, is. 


‘“Mr. Shinn has the happy knack of writing popular 
music which is at the same time thoroughly good: and free 
from serious difficulties. The quartet, ‘Blessed are the 
dead,’ is really charming.”—onconformist Musical Journal, 


“THE CAPTIVES OF BABYLON.” 


16th Thousand. Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d.; 
Sol-fa, is. 

‘The libretto is well chosen. ... With regard to the 
music, we feel we. can hardly do it justice. ... Where 
all is so good it is difficult to mention any special numbers.” 

— United Service Gazelle, 


CANTATA FOR TREBLE VOICES. 


(Choruses in two parts only.) 


“THE QUEEN OF MERRY MAY.” 


(Operatic Cantata.) 
Staff Notation, 148. Sol-fa, 6d. 


London: HART & CO., 22, Paternoster Row, E.C. 


SEVEN NEW TUNES 


FOR SUNDAY SCHOOL FESTIYALS 
BY 


CALEB SIMPER, DR. WATSON, A. BERRIDGE. 
Music, 7/- per 100. Words, 2/- per 100. 
SPECIAL TITLE PAGE FOR QUANTITIES. 
Write for Sample to 
SUNDAY SCHOOL UNION, 1, Piccapitty, MANCHESTER. 


COMPOSERS 


ave invited to send to 


THE PUBLISHER, 
«“ Nonconformist Musical Journal,” 
29, Paternoster Row, 


For ESTIMATES for Printing and 
Publishing their Works. 


BRISTOL CHANT, ANTHEM, 


and SERVICE BOOK. 


NOW READY. The Anthem Section in 
TONIC SOL-FA, 
PRICE THREE SHILLINGS. 
“ALSO THE 


WORDS ONLY 



































8d. Plain, 1/- Cloth, Red Edges. 
| SPECIAL TERMS TO CHOIRS AND ORGANISTS. 


Bristol: W. CROFTON HEMMONS. 
London: SIMPKIN, MARSHALL & CO. 


Anp at. BooksELrers, 
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The Ronconformist Musical Journal. 


A Monthly Record and Review devoted to the Interests 





of Worship Music in the Nonconformist Churches. 
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Our CompeTITIONS 
PassinG Notes - oan m sin 
Tue Sunpay SCHOOL AND CHURCH AS didhinn | IN Mu SICAL 


EDUCATION oe coe 
Music AT HiGHBURY Hitt niveie CHAPEL ... 
Lonpon Sunpay Scuoor Cuoir Guin .,,., 

Hints ON Voice AND CHOIR TRAINING ... we 
Notes AND EcHors FROM THE NorRTH OF ENGLAND... 
EcHOzS FROM THE CHURCHES ina eee, > 008 
Staccato NoTEsS .. cee a ose P 
Stoke NEWINGTON AND ao Hitt y + Alea Society.. 
CATCHES AND Rounps ... 

New Music... 

To CoRRESPONDENTS 


All Communications for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should be sent to the 
publishing office, 29, Paternoster Row, London, E.C. 


SCALE OF CHARGES FOR ADVERTISEMENTS. 


Per 3th page = 2t inches oo £0 ta 
” + ” = 45 ” eee ee one 
o» Full ,, eve eve : r ts) 
Discount for a long series, Special position by arrangem st. 
PROFESSIONAL NOTICES, 
3 Lines Ios. 6d. Per annum. 6s. for six months, 


ee 


Address all applications for space to the 
Nonconformist Musical Journal, 
29, Paternoster Row, London, E.C. 
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Our Competitions. 


wy E. regret that we have to withhold the 
prize offered in our February issue 
for the best Thanksgiving anthem, 
as no MS. was both suitable and of 
sufficient merit. 
S okehol 
NEXT COMPETITION. 

We offer a prize of Two Guineas for the best 
Harvest Festival Anthem. 

The following are the conditions :— 

1. MSS. must be sent to the Editor at “ Bryn- 
tirion,” Grimston Avenue, Folkestone, on or before 
April 30. 

2. Each MS. must be marked with a xom-de- 
plume, and must be accompanied by a sealed 
envelope containing the name and address of the 
writer. 

3. Unsuccessful MSS. will be returned if 
stamped addressed envelopes are sent us for that 
purpose. 

4. We reserve the right to withhold the prize 
should we consider there is no MS. of sufficient 
merit or suitability. 

5. Our decision in all matters —— to the 
competition shall be final. 

Sek kel 

At the recent annual debate at New College, 
Hampstead, one of the students—Mr. W. EK. Mor- 
gan—advocated strongly the abolition of sermons. 
He said, “ We do not want the sermon in our Con- 
gregational church worship. Our audiences now 
do not require it. People know about Chris- 
tianity; they do, not need to be taught, but to be 
elevated and inspired. Preaching and the sermon 
often destroy the spirit of worship and hinder the 
communication of. man with his Maker. Music 
and many prayers would have a more beneficial 


effect. The sermons should be kept for mission 
halls, unless preached by a Dale or a Henry Ward 
Beecher, or by living ‘ prophets’ of the same stand- 
ing. Our preachers to-day cannot produce the 
sermons required.” Mr. Morgan must be a bold 
man to give utterance to such views in a college 
instituted specially for training ministers. Many 
people will, however, probably heartily agree with 
him. But a service without a sermon would not 
commend itself to the vast majority of Free Church- 
men. We believe that a movement in favour of 
sermons being limited to say twenty minutes in 
length would be very generally welcomed. Dr. 
Robertson Nicoll, who presided at the debate, said 
he was perfectly persuaded that the new generation 
of preachers is going to be like the old generation 
of preachers, “ they’re all going to preach too long.” 
Long sermons of thirty-five or forty minutes, 
though undoubtedly enjoyed by a few, are the cause 
of many persons staying away from church. When 
books were scarce and education at a low standard, 
long sermons might have been useful; but in the 
present day, when religious books of all kinds are 
at hand and in numerous churches many of the con- 
gregation possibly know as much as the minister 
himself, the forty minute sermon becomes weari- 
some and irritating. Shorter sermons and a more 
varied form of service would certainly help to fill 
many an empty church. 
1% 

The following true story bears upon this subject. 
An eminent D.D. (now dead), who was noted for 
the length of his sermons, was to preach at a very 
special service at an important church in the Mid- 
lands. The choirmaster of this’ church (as 
eminent a musician as the D.D. was a preacher) 
prepared very carefully an excellent musical service 
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for the occasion, and together with his choir spared 
no trouble to make it as perfect as possible. Meet- 
ing the preacher in the vestry before the service, 
the choirmaster showed him the Order of Service. 
The D.D. at once complained of the length of the 


service, and said something must be left out. Said 
the choirmaster, in a firm and dignified tone, “ You 
can leave out part of your sermon, sir, if you like, 
but what music is down on that list we// be sung.” 
And it was sung. 


So 


NNN a a o_o 


Passing Notes. 


q HE troubles of the vocalist with his 
voice are proverbial. Every concert- 
goer of the olden time must remem- 
ber the scenes which used to occur 
when Mr. Sims Reeves was at the 
last moment announced as unable to 

appear. These things seem to be inevitable; and 
in any case it cannot be said that singers are 
neglectful of the delicate organ by which they seek 
to delight an exacting public. Specifics of the most 
varied kind are in use, and the larynx is nursed 
with all the devotion that a young mother bestows 
on her first baby. Mr. Sims Reeves himself has 
been telling the world of what he believes to be the 
best treatment. Sugar and water, or a little gly- 
cerine, he says, give relief when the throat is in- 
clined to be dry. Something more stimulating, I 
fancy, is the general rule, but the veteran tenor’s 
specific may be of use to the teetotalers! He goes 
on to say that about a third of a teaspoonful : of 
Condy’s fluid in a tumbler of water, if used as a 
gargle every morning, will clear the throat and brace 
up the uvula, which in some singers is so long that 
it interrupts the pure emission of the voice, and in- 
troduces a grating undertone, besides tending to 
make a ¢remolo on the upper notes. But the best 
specific for the throat is plenty of fresh air and exer- 
cise. Singers coddle themselves far too much. They 
swathe their throats in so-called “comforters,” and 
sit shivering about the house when they ought to be 
outside walking or cycling. I am not much of a 
vocalist myself, but I have had no trouble with my 
throat since my doctor counselled me never to wrap 
it up, even to the extent of folding up my great-coat 
collar. Let vocalists try ¢his plan; and if in addi- 
tion they can vigorously “towel” their throats every 
morning with salt water, they will find it all the more 


successful, 
* 
*, 


Speaking of voices, I was amused to find in read- 


ing through Mr. Max Pemberton’s new novel, 
“ Féo,” the other day, that he has made one of his 
characters vigorously denounce Wagner for the 
merciless demands he makes on his _ vocalists. 
“ There are no vdices nowadays,” says old Georges 
de Berthier. “ This man Wagner has ruined them all. 
When Donizetti wrote, people who could not sing 
were ashamed to show their faces over the footlights. 
They brazen it out to-day, and if they are louder 
than the trumpets, the world says is.” The old 
masters gave us melody; what we now get in our 
operas 4s “a part for the trombone.” Mr. Pember- 
ton’s character. is, in short, quite rabid over the 


matter of the Wagner craze. De Berthier’s daughter 
is an operatic singer, and this is how he talks to her. 
“Unless,” he says, “ you can make yourself famous 
by bawling Wagner so loud that people cannot hear 
the trumpets, you may as well go and sew dresses. 
For myself, I hate the name of Wagner. A_ poor, 
pitiful, resourceless, spiteful, brass-headed adven- 
turer! The world has gone mad. Some day it will 
wake up and remember the others——Mozart, Bellini, 
Donizetti, Bizet.” The language is somewhat exag- 
gerated, of course, but De Berthier’s complaint is 
nevertheless well-founded. For the moment Wagner 
holds the field. Composers are nothing if not Wag- 
nerian, and leit motives abound on every hand. Not 
a Royal Academy student without aspirations after 
Wagnerian melody—or want of melody, if you like ; 
not one of them without daring conceptions of ultra- 
Wagnerian orchestral effects. Before long Mozart 
will be scouted as elementary, Haydn as pre-his- 
toric, Beethoven himself as illustrating the first 
feeble beginnings of modern instrumentation. Your 
true Wagnerian, indeed, takes no note of other 
masters, past or present, save to compare them as 
pigmies with the giant whose music, so to speak, is 
written in Carlylese. I daresay the craze will pass, 
but I am afraid there is no hope for De Berthier’s 
Donizetti, who is already as dead as the proverbial 
door-nail. 
*# 

We are getting near the Handel Festival again. 
I wonder whether it would be treasonable to suggest 
that we in England make far too much of Handel? 
When Sir John Stainer delivered his inaugural ad- 
dress at Oxford some ten years ago, he declared that 
our excessive adulation of the so-called “divine 
Saxon” had had “a most injurious effect on English 
music.” ‘The statement was regarded with some- 
thing like consternation. Sir Joseph Barnby went so 
far as to say that Sir John could hardly have meant 
his remark to be taken literally! Sir Robert Stewart 
mildly hinted that the Oxford Professor had 
“erred”; while Mr. Prout expressed his conviction 
indirectly but unmistakably by saying that he had 
made a study of Handel’s works for forty years, and 
loved them now more than ever. Well, I have been 
through the Handel fever like other musicians, but 
I have got over it, and I have no hesitation in say- 
ing that I entirely agree with Sir John Stainer. We 
certainly do make far too much of Handel. Our 
choral societies subsist almost solely on his works. 
And, mind you, it is not because they think these 
works are absolutely the best of their kind, but be- 
cause the public does, and will not turn out to hear 
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other works in sufficient numbers to justify their 
production. The British public is a public of at 
most six oratorios, and all the six, with two excep- 
tions, are Handel’s. Carlyle, in a burst of sar- 
casm, represented the indolent dilettante of the age 
as exclaiming to himself: “Be mine to lie on this 
sofa and read everlasting novels of Walter Scott.” 
Be mine, says the bourgeois Briton, in effect, to 
listen for ever to the “ Messiah” of George Frederick 
Handel. It is all very absurd, especially when you 
remember that this worship of Handel’s chief oratorio 
is founded, not on artistic grounds, but on a sort of 
idea that in listening to the work we are taking part 
in an act of devotion. Handel set the Bible to music, 
exclaims the British public. We are Protestants, 
and he freaches to us through his music. And so 
Handel goes on dominating not only the style of 
many of our native composers, but actually prevent- 
ing these same native composers from being heard 
so often as they are justly entitled to be heard. How 
much longer this is to continue it would be difficult 
to say. A universal decay of religious faith would, 
I suspect, be the only sure antidote to Handel’s 
popularity, and fortunately that is not likely to 
come just yet awhile. Perhaps before then the 
British public will “tak’ a thocht an’ mend,” as 


Burns long ago advised the de’il to do. 
* # 
* 
Mr. Abdy Williams’ new Life of Bach, in the 
“ Master Musicians Series,” now being published by 
Messrs. Dent, suggests the interesting, if somewhat 


trite reflection, that Bach, as compared with Handel, 
has never had his due amongst us. In the popular 


SELL FS LLL LLS PAGE TG 


mind Bach is always compared with Handel to 
Bach’s disadvantage. He is scholastic and formal, 
he is cold and dry, says the aforementioned British 
public, when it says anything at all about the matter. 
Of course, many of Bach’s compositions answer to 
this description, and in so far as they do, they are 
as much out of date as Handel’s harpsichord music 
and the sonatas of Corelli. But Bach was more than 
the master of technique, the merely mechanical con- 
trapuntist, welding together the dry bones of music. 
Within the compass of his rigid forms, beneath the 
surface of his deliberately-wrought counterpoint, 
there is a wealth of emotional experience, a depth 
of thought, a range of utterance, a revelation of soul 
which mark him not only the faithful representative 
of a past age—the age of routine, of pedantic peda- 
gogy—but also one of those universal men whose 
works contain a message for all time. It would, of 
course, be extravagant to claim for him that he 
divined all modern feeling and foreshadowed every 
means of expression which has been developed in an 
era so different from his own. But he certainly had 
what Walter Pater calls the gift of expressing 
thought in outward form, of associating sense with 
soul ; and the circumstance that he has been so com- 
pletely neglected by the average music-lover can 
only be accounted for by the average music-lover’s 
incapacity for the study of his work from the higher 
point of view. To the musician of insight, at any 
rate, the placing of Handel on a pinnacle so far 
above Bach can only appear as a circumstance whose 
interest lies in the fact that it is so grotesque. 
J. CUTHBERT HADDEN. 


VEAL SY 


The Sunday School and Church as Factors in Musical Education. 


WE must have music in the Sunday-school. Why 
not make it as good as possible and thus promote 
the child’s religious, moral and artistic welfare? 
The notion that “any old noise” (excuse the slang, 
but it is so expressive here) will answer for the 
children, is a monstrous fallacy. Their fresh ears, 
fresh minds and fresh voices readily discriminate 
between good and bad, though they may accept the 
latter when no better offers. So give the little ones 
the best. Let them hear a good soloist now and 
then. If you have orchestral instrumentalists, 
have their music properly arranged, and make 
them play in tune. 

The powers that rule the choir gallery should 
see to it that the good musical influence exerted in 
the Sunday-school is continued upstairs, To ac- 
complish this they must make the music devotional, 
which is but another way of saying it must be in- 
trinsically good. 

Here are a few “don'ts” for the choirmaster: 
Don’t sacrifice devotional (and therefore educa- 
tional) quality to the caprice or love of display of 
some soloist. Don’t let the organist inflict his own 
worthless lucubrations upon the listener, but see 


that he presents the best, free from eccentricity or 
mannerism. Don’t push your choir out of their 
depth by attempting music too difficult. Don’t 
disdain to often repeat any piece the congregation 
like; the mass of people assimilate musical food 
slowly. Don’t sing jingling trash. Don’t disregard 
the printed expression marks or substitute your own. 
Don’t drag the hymns or chants, Don’t sing too 
often or too long. Observe these “don’ts” and do 
the opposites, and your choir will be performing its 
share not only toward spiritual advancement, but 
toward musical enlightenment as well, and musical 
enlightenment means the uplifting of the whole 
nature. 

The Church has the best opportunity possessed by 
any organization of forwarding the cause of musical 
education, Let not the chance be left unimproved 
because of ignorance or apathy. The pastor who 
omits his sermon and devotes the time to the pre- 
sentation of Gounod’s “ Redemption” for instance, 
should not be condemned but applauded, for he 
shows that he believes in the employment of every 
agency at hand for making men and women better 
and nobler, 
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Music at Xighbury Hill Baptist Chapel. 


HE Baptists in North London have 
no cause of complaint in the matter 
of commodious chapels, and High- 
bury Hill is well to the fore in the 
matter of conveniently arranged and 
well-built premises. 

Thirty years ago, when the ground was un- 
occupied and green fields stretched around, some 
earnest souls, moved by faith, secured the site for 
the chapel, which was among the earliest of the 
buildings erected by the London Baptist Associa- 
tion. Hither came from Stirling, as the first pastor, 
Dr. Culross, who has recently died, after filling 
for some years the principal’s chair at Bristol ‘Train- 
ing College, with credit to himself and the de- 
nomination he served so well and loved so much. 
‘The memory of the worthy 
doctor’s pastorate is still strong 
at Highbury, although over 
twentv years have elapsed since 
he resigned his metropolitan 
ministry. It is also pleasing 
to note that some who toiled 
in the early days of the church 
are not forgotten—memorial 
tablets forming somewhat a 
feature in the building. 


Upon Dr. Culross’s §retire- 


ment Rev. W. H. King 
laboured well for twelve years, 
succeeded in 1892 by the pre- 
sent pastor, Rev. W. Steven- 
son. Like Dr. Culross, Mr. 
Stevenson hails from Scotland, 
having left a pastorate at Kirk- 
caldy to enter upon his work 
at Highbury. He has the 
affection of his people, and 
succeeds in getting a large 
amount of activity from the 
members, judging from the 
published “ Manual,” which records earnest and 
successful work in various departments—the mis- 
sionary interest receiving a large attention. A new 
feature of Church life is a “ Pleasant Monday Even- 
ing,” which has met with success, and is much 
appreciated. 

As might be expected, the church is thoroughly 
alive to present day needs, and in looking around 
for an organist their choice fell upon Mr. Arthur 
Berridge, who thoroughly justifies the decision. 
Mr. Berridge is, of course, known to our readers as 
a composer of bright and taking anthems, anniver- 
sary hymns, and instrumental pieces. His genial 
personality procures him friends wherever he goes 
(and he has travelled extensively in Canada, the 
United States and Europe), and his ski!l as an 
executant is undoubted. © Choirs who have sung 
Mr. Berridge’s music would expect to find him of 
a breezy disposition, alert and energetic, and they 
would not be disappointed. Thoroughly devoted 


MR. ARTHUR BERRIDGE. 


to the cause of good music in the Nonconformist 
Churches, Mr. Berridge is to the fore in season and 
out of season in urging choirmasters to advance. 

THE NONCONFORMIST MUSICAL JOURNAL is in- 
debted to him for many acts of kindly interest and 
assistance in making known its aims and work. Mr. 
Berridge’s “ Praise” may truly be said to be “ in 
all the Churches,” for there are not many Sunday 
Schools that have not at some time or another sung 
a piece from his pen. Prize competitions have a 
special attraction, not so much for monetary advan- 
tage as for the desire to excel. It is not infrequent 
to find his name at, or very near, the top. His 
versatility is to be noticed in this connection, for 
the same result applies to the competitions for the 
class of music favoured in the North as well as the 
more sedate pieces for ordinary 
Church work. 

One of the most successful 
of Mr. Berridge’s compositions 
is his prize tune “ Huddles- 
ton,” to “I think when I read 
that sweet story of old,” which 
gained a prize in a competition 
organised by this Journal, a 
success which may be equalled 
in time to come by his very 
effective infant’s hymn, “Jesus, 
Friend of little children.” 
Festive occasions provide an 
inspiration to our friend’s 
fertile pen, and he has written 
special anthems (with appro- 
priate words) for choir festivals 
and missionary gatherings, 
while his latest anniversary 
anthem provides an oppor- 
tunity for the parents of the 
children to voice their wishes 
for the welfare of the young 
people. 

A recent visit was amply rewarded by some very 
excellent singing. ‘The service was not special in 
any sense, and may be regarded as the usual work 
of the choir. The hymns are selected from “Psalms 
and Hymns,” and the tunes from “The Bristol 
Tune Book,” while the chants and anthems are fur- 
nished by the Congregational Church Hymnal. 

The choir consists of about twenty-four members, 
and they are well placed in a slightly raised gallery 
below the pulpit, the organ being behind. There 
seems to be a little disadvantage in the presence of 
the screen between the pulpit and the organ—the 
tendency being, we should think, to create a “lack 
of touch” between organist and choir. There was 
no appearance of such, but it probably has to be 
allowed for in rehearsal. The hymns were well 
sung to familiar tunes, and call for no particular 
comment. The anthem sung during the collection 
revealed the choir at its best. The piece selected 
(Stainer’s “O Dayspring”) contains features which 
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repay ample attention, and the unaccompanied 
portions especially were very sweet and well-bal- 
anced. The final chord taken after a silent interval 
was successfully negotiated, and the effect was very 
pleasing. The fianissimo passages were well sung, 
and admirably rounded off, showing resuJts of care- 
ful training and good attention to “ points.” Good 
voices were heard in each part, and the “attack ” 
was firmly carried out by all. This feature was 
specially noticeable in the chant, the minor passage 
being taken slower and with good effect. 

The organ was built in 1885 by Mr. 'T. S. Jones, 
at a cost of £550, and has since been improved by 
Mr. Eustace Ingram. It has twenty-four speaking 
stops, and is a good serviceable instrument. Its 
handsome case is a decided embellishment to the 
church. 

The “Order of Service ” (morning) was as fol- 
lows: Hymn 1227, tune 763; short prayer, fol- 
lowed by the Lord’s Prayer; chant 83; lesson ; 
children’s address ; hymn 958, tune 469; notices 
{or anthem) and offertory ; hymn 1086, tune 767 ; 
sermon ; hymn 271, tune 823; benediction. 

If the good people would bear a suggestion it 
would be that the fore part of the service be more 
broken up. At present there is only one oppor- 
tunity of entering the church after the opening 
hymn, for about forty minutes. It may be supposed 
that the congregation gathers in good time and late 
comers should not be encouraged ; but sometimes 
studs go a-missing on Sunday morning, and if it is 
a question of reaching chapel at a particular minute, 
which, if missed entails a long wait outside, a young 
man may be tempted to stay away. 

The children’s portion is enjoyed by the older 
folks as well as those who are specially addressed, 
and success in this direction often means that an 
attractive sermon will follow. It was so in the pre- 
sent instance. Mr. Stevenson gave a very good 


discourse, more suited to a_ thinking audience 
rather than possessed of “ popular” features, but 
at the same time thoughtful and interesting. 

Mr. Stevenson’s relationships with organist and 
choir are of a cordial nature, and his quiet and un- 
ostentatious manner is highly esteemed on all 
sides. 

For many years the choir at Highbury Hill have 
furnished a contingent for the Nonconformist Choir 
Union Festival at the Crystal Palace, and as this 
year’s programme contains a part song of Mr. 
Berridge’s, doubtless the interest in the Festival 
will be deepened. 

A good choir secretary is a great help in Church 
work, and at Highbury Hill the post is well filled 
by Mr. H. Dean, for many years a useful and valued 
member of the executive committee of the Noncon- 
formist Choir Union. 

Mr. Dean is also one of the deacons, and it is 
pleasing to meet with an instance of a church officer 
filling an office often left to inexperienced hands. 

The following is culled from the church maga- 
zine report of Mr. Berridge’s induction :— 

“The church is to be congratulated in being able 
to secure the services of a gentleman of such ability, 
and there can be no doubt that our services will 
soon begin to show the valuable effect of his work 
in the office to which he has been called. In his 
manner Mr. Berridge strikes one as frank, generous- 
hearted, and thoroughly in earnest. He brings to 
his work the earnestness of one who is no mere pro- 
fessional, but a devoted servant of Jesus Christ, 
whom it is his great delight to worship and honour 
by the talents which God has bestowed upon him. 
We bid him hearty welcome, and trust that he may 
be long spared to help on the work at Highbury by 
his great abilities.” 

Mr. Berridge’s numerous friends will doubtless 
re-echo the hearty good wishes therein expressed. 


London Sunday School Choir Guild. 


VERY useful and interesting gather- 
ing of the Guild was held on Febru- 
ary 22nd at 56, Old Bailey, when a 
Conductors’ Competition was held. 
with the object of raising the stan- 
dard of the Conductors in the Festi- 

v:l Choirs. This being the first competition, it is 

supposed that many conductors held back so as to 

see the exact standard required and character of 
questions set, consequently only two competitors 

took part. They were fairly representative of a 

numerous class of earnest workers in the service of 

church and school, 

A prize of two guineas was offered, and if more 
than six competed, a second prize of one guinea. 
Owing to the small number of entries the first prize 
was withheld. 

The competition was divided into the following 
“ Practical” and “ Theoretical” requirements : 


cy 


Conduct a piece not previously known, 
Conduct a piece of own selection. 

Mark an anthem for expression, breathing, etc. 
Explain certain tempo marks and musical terms. 
Analyse a simple piece. 

The following are the replies of Mr. Foot (Bruce 
Road, Bow), the successful competitor. 

QUESTION, 

1.—(a) Given seven good contraltos, how many 
sopranos, tenors, and basses would you use to get a 
good balance ? 

(6) On a platform 50 feet frontage and depth 
30 feet, how would you place above choir? Give 
particulars and diagram. 

(c) If the above should be your permanent choir, 
how would you proportion the ordinary 1% hour re- 


hearsal ? 
ANSWER, 


(a) To get a good balance of partr, having 
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given seven good contraltos, the numbers chosen 
would be: Sopranos 15, tenors 7, basses 6; total 35, 
about the number of a good average church choir. 

(b) Arrangement.-—Place bass at back, with alto 
in their front on conductor's right. ‘Tenors at back, 
with sopranos in front on conductor’s left. This 
would make two balanced lines as to number. The 
extra sopranos would be placed in front centre. 

(c) Rehearsal.— 

(1) Hymn Tunes: As a church choir should 
work primarily for the improvement of the worship 
music of the church, the tunes for following Sun- 
day’s services, if at all difficult or new, would be 
gone through—possibly three in number —taking 
characteristic verses of the hymn for expression ; 
time, 15 to 20 minutes. 

(2) Sacred Music-—Anthems: Half-hour would 
be given to the practice of anthems suitable for 
service use, making a speciality of a harder com- 
position for special seasons, as Flower Service or 
Harvest, Easter, Whitsun, or Christmas, accord- 
ing to season of the year. 

(3) Secular: Remaining half-hour would be de- 
voted to the practice of glees, part-songs, etc., 
with a view to concerts, etc. 

(4) The odd ten minutes would be used judi- 
ciously for tuning exercises and voice exercises, 
and for the inevitable little points which always 
crop up and need elucidation by the conductor. 

QUESTION, 

II].—-Distinguish between Lento, Andante, Largo, 
and Adagio; also give approximate metronome rate. 
ANSWER. 

Lento means rather slow, but not so slow as 
largo. Andante means at a moderate speed. Largo 
means very slow—the slowest of all movements. 
Adagio means at a very moderate rate—slowly, but 
not so slow as largo. 

Approximate Metronome Rate: Lento, crotchet 
is equivalent to 507—60; Andante, 100—110; Largo, 
4o—50; Adagio, 60—8o. 

QUESTION, : 


III.—A tenor’ (who catinot be-got ‘out of a ehoiry 


sings out of tune, and forces his top notes, E, F, G, 
What remedy do you suggest? 
ANSWER, 

Remedy greatly depefids” dpbw Ai&position of 
the offender. (1) He should be allowed to know 
that he is an offender, and that the worth of the 
choir is lessened by him. (2) Introduce tuning exer- 
cises into the rehearsals. (3) Tackle him privately 
and test his voice, getting him to practise in a soft 
voice the range of the upper thick register, i.e., from 
B to G immediately below the “ great break.” (4) 
By placing him in choir where he is calculated to 
offend the least. 

QUESTION. 

1V.—For choir practices which is the best, piano, 

American organ, or harmonium? Give reasons. 
ANSWER. 

(1) For small choirs of not very great skill 

the harmonium is best. It is sustaining, and the ac- 


companist is bound more or less to play the voice 
part. (2) With larger choirs the American organ, 
by the combinations it offers, is better for accom- 
paniments. (3) For larger choirs of experienced 
and trained singers the pianoforte should be the 
instrument. The character of music taken would 


not permit, especially in secular pieces, of an ac- 
companiment from harmonium or American organ. 
QUESTION. 
V.—Do you advocate Sunday-school and Church 
Choirs practising secular music? If so, why? 


ANSWER. 

Certainly church and school choirs should 
practise secular music. The Christian life is essen- 
tially a pleasant one, and the gems of our literature 
are truly valued when the spirit of them is imbibed 
from the effect of the music by harmony and ex- 
pression. 

QUESTION. 

VI.—What style of hymn-tunes do you consider 

best for congregational purposes ? 
ANSWER. 

Those of easy motion and metre. Intricate 
melody and running motion should be avoided. 
Tunes with repeats should as far as possible be 
avoided. 

QUESTION. 

VII.—In the ordinary Sunday-school services, 
having regard to the class system, would you advise 
having a regular choir and orchestra? 

ANSWER. 

Having regard to the present class system, 
the regular choir and orchestra would not be ad- 
vised. But if there is good vestry accommodation, 
and a separate hall or room is used for the common 
part of the service, then it would be more practical. 

QUESTION. 

VITII.—How should you beat (a) 9-8, and (6) alla 
breve time? 

ANSWER. 

(a) 9-8: Down, left, left, right, right, right, 
up, rem or: (@) Down and up. 

QUESTION. 

IX. Mark the anthem “O God, my heart. is 
fixed” (either notation) for expression ; also put 
metronome rate. 


The adjudicators _were_N Mrs, Layton, . F, R. C. * 
Mr. Georgé Merritt, Mr. D. M. Davies, Mr. W. F 
Freeman, and Mr, J. Rowley. 

The members of the Guild present willingly co- 
operated in rendering: the pieces selected, and a very 
enjoyable evening resulted. 


HHH 


At the Baptist Chapel in a country town there 
Was a missionary meeting, and after a somewhat 
lengthy address a hymn was announced. No res- 
ponse came from the organ, and after an awkward 
pause the youthful organist said, in an “ inaudible 
whisper,” “There is no wind.” Thereupon a mes- 
senger was sent behind the scenes to investigate 
the cause, and returning announced, in a voice loud 
enough to be heard all over the chapel, “ The 
blower is asleep! ” 
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“Festival” Anthems, No, 12. 


THE LORD IS MY LIGHT. 


Full Anthem. 


For §.A.T.B. ano Mezzo-Soprano or ConTratto Soto. 


Composed by PERCY E. FLETCHER. 





Lonpon: ‘‘MUSICAL JOURNAL” OFFICE, 29, PATERNOSTER Row. Price 2d.; Tonic Sol-fa, 1d. 
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Hints on Voice and Choir Training. 


By JOHN ADCOCK. 
(Continued from page 41.) 


BLENDING OF THE REGISTERS. 
Seq HE best singers and teachers recom- 
| mend that voices be trained by ex- 
tending the registers downwards ; 
forcing them upwards is harmful in 
every way. The aim should beso 

, ’ to unite the registers that the break 
is almost if not entirely concealed. This is effected 
by as far as possible equalising the two sets of 
optional tones: weakening and otherwise modify- 
ing the stronger set; strengthening and improving 
the weaker. Even in the best-trained voice 
there will still be differences of quality as it 
ascends the scale; but these differences of quality 
must not sound like a patchwork of different voices ; 
they must be graduated and blended into unity and 
continuity. ‘To attain this, it is generally desirable 
even at the sacrifice of a little fulness of tone, to 
change the register much lower in the scale than the 
place of the real break. 

Singers ‘often err-in thinking that the higher 
they ascend the scale the louder and more energetic 
their singing must’ necessarily be. — In every_per- 
fect musical instrument its power of tone tapers 
from the lowest to the highest, like a teacher's 
pointer. So should it bé'with the ‘human voice. 
The penetrating power of the high notes, Clearly 
and confidently attacked and well sustained, always 
secures their sufficient audibility and effect without 
undue straining. 

Voice CULTURE. 


If the so-called long vowel-sounds ¢e, ai, ah, aw, 
oh, oo, be sung one after another to the same sus- 
tained note, it will be perceived that each vowel- 
sound is a particular quality of sound, depending 
on neither pitch nor power; so much so, that if 
the same phrase be sung to different vowels (say 
ce, 00, ah), the effect is like a change of instrument. 
If we sing the vowel-sounds again, or merely ¢e- 
aw-cc-aw, noticing the action of the tongue; and 
ee-00-ee-o0, that. of the lips, we learn that the quali- 
ties of sound are chiefly if not entirely formed 
by the mouth. We learn, also, what is 
much more important, that these varying 
qualities of tone are produced voluntarily, not 
by first thinking about the means, but by the im- 
mediate act of the will. If while preserving the 
identity of the vowel-sounds we vary their quality 
as much as possible and mimic the affected or vul- 
gar, Or superior pronunciation of other people ; if 
we try to make the sounds nasal, throaty, harsh, or 
otherwise ugly ; and then clear, smooth, sweet, and 
beautiful as possible, we shall see to what. extent 
our voices are in our own power ; and as the power 
to voluntarily produce good tone is limited by the 
conception of what good tone is, we are once more 
brought face to face with the important fact that 


the training of the voice is largely the training of the 
mind. Of course, not this alone; for as the vocal 
organs are of no use without the musical faculty, so 
(for the purpose of singing) the, musical faculty is 
of no use without the vocal organs, and can only 
make the best of such as they are. ‘These, there- 
fore, have to be trained; and the need is all the 
greater, seeing that the majority of singers grow up, 
not merely without good habits, but with deeply 
rooted bad ones—bad habits of breathing and of 
attack ; bad habits of tone production—nasality, 
throatiness, huskiness, harshness, bawling, swoop- 
ing, jerking, quivering; bad habits of pronuncia- 
tion, of phrasing, of accent ; bad habits of time— 
hurrying, dragging, clipping, neglecting rests ; bad 
habits ofi attitude and>gesture; and bad habits of 
other kinds too numerous to mention. 


Jaw AND THROAT. 

The worst habit of all, that from which bad tone 
most often comes, is stiffening the jaw and screw- 
ing up the muscles of the throat, especially in at- 
tempting to squeeze out the high notes. The jaw 
must be loose, and the throat kept open, supple, 
passive, unfelt, a mere channel for the breath, 
Tightness, effort, or fatigue is an almost sure sign 
of wrong production. One eminent teacher says 
that the loose and open condition of throat most 
favourable to the production of good tone is that 
which it assumes immediately before the act of 
drinking. 

THE TONGUE. 

A thick, throaty tone comes also from that 
troublesome member, the tongue. Many persons 
seem to imagine that singing requires an unnatural 
use of the vocal organs. This is a mistake. The 
action necessary for good speech is precisely the 
same as for good singing. Take the question of 
attack. If people would sing as they speak—do it, 
and not waste time in thinking about it—there would 
be no need for long explanations. For example, 
the clear attack of the vowel in sharply saying uf, 
up, up, is just the effect required in singing. And 
so with the tongue; if we alternately speak and 
sing each of the vowels ¢e, a7, ah, aw, oh, 00, we shall 
find that its action and position are identical in both 
cases. And yet there are those who can speak 
these vowels with ease, but who on attempting to 
sing them roll up their tongue into a ball at the back 
of their mouth and nearly choke themselves. 
(Hearing the result, one’s good nature cannot help 
wishing them more success.) 

Instruction books are partly responsible for this ; 
they tell us to “ keep the tongue flat and motionless, 
its tip gently touching the lower front teeth.” Of 
course, if they do not say so, they mean the keep- 
ing of the “ tongue flat” in reference to the vowel 
ah ; but students mistake it for a general rule, which 
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is impossible, because every vowel-sound requires 
a different position of the tongue ; how widely dif- 
ferent may be felt by placing a finger upon the 
tongue and saying ¢e-oh-ee-oh. But although there 
is movement of the tongue in passing from one 
vowel-sound to another, there must be none in pro- 
longing the same vowel-sound. As to placing the 
tongue lightly against the lower teeth, this may help 
to prevent it curling or rolling up, but is sometimes 
found to check the oral resonance of the vowel. 


Tue Mouth. 


Throatiness may be caused by opening the mouth 
too wide. ‘There is no fixed measure for the open- 
ing of the mouth ; it is continually varying, accord- 
ing to the required vowel, pitch and power. The 
opening is largely optional ; that is best which com- 
bines the best tone with the best appearance. It 
should never be Jess than the width of one finger, 
nor greater than that of two. As a rule, the higher 
the note the wider the opening of the mouth. The 
majority of singers do not open their mouth wide 
enough. It is easy to be deceived in the opening of 
the mouth and to fancy it wider than it really is. 
‘The only test is the finger, or a looking-glass. The 
glass (the dooking-glass) is the singer’s best friend ; 
as a rule the only true friend he has—it tells him 
his faults as well as his merits. 


THE Uvuta. 


Nasal twang can often be cured by habitually 
raising the uvula and soft palate when singing, so 
that the vocalised' stream of air may pass through 
the mouth unimpeded. If we look into a mirror 
and watch the uvula while pretending to gape or to 
cry, or while drawing in breath, we shall see it 
almost disappear. At any time, then, we can raise 
the uvula by thinking a gape, without the wide open- 
ing of the mouth, and after a little practice the soft 
palate is brought entirely under the control of the 
will. Fortunately, by thus raising the uvula we also 
open the throat—two important conditions of good 
tone production. In avoiding one fault there is 
danger of another. Take care that in raising the 
uvula to prevent nasality you do not fall into throati- 
ness. If throatiness originates in the undue size of 
the tonsils, it is a case for surgical treatment. 


THE BREATH. 


Another frequent cause of bad quality is in using 
too much breath or too much force of breath, result- 
ing in huskiness or harshness. The breath should 
always be held back, never turned on with such 
force that one hears the noise of the works, and 
never allowed to escape in waste. It is a mistake 
to imagine that a good ringing forte must be made 
by sheer weight of breath ; as well might one think 
of bringing out the tone of a violin by laying on with 
a doublebass bow. The finest tone is produced, 
not by clogging the vocal cords with unnecessary 
force, as a bad player does the strings of his violin, 
but by so utilising a moderate amount as to excite 
their freest and fullest vibration. | Remember, 
however, there must always be a sufficiency of 
breath and a plentiful reserve, to avoid flatness or 


unsteadiness or poverty of tone. Properly con- 
trolled, with throat and jaw held loose, the breath 
should seem to be, not the voice itself, but a force 
underneath the voice and, as it were, playing upon 
it. Such is the feeling whenever the voice is being 
well produced. 


RESONANCE. 


Poor, feeble tone is often the result of misman- 
agement of the meuth. Besides the necessary 
breath-force, each note and vowel-sound requires 
for its best and fullest tone a particular conforma- 
tion of the mouth, by which its variable cavities or 
resonance chambers are so adjusted and tuned as 
to vibrate and echo in sympathy with the original 
tone, and thus bring about its enrichment and re 
inforcement. The particular adjustment required 
in each case must be found out and made habitual 
by the student’s own efforts and experiments. 

Next to the maintenance of a supple, open throat, 
the thing of first importance in tone cultivation is 
to direct the vocal stream as far forward in the 
mouth as possible. ‘The vowel-sounds most favour- 
able to this are ee, ai, 0, and 00; ah and aw, es- 
pecially the latter, being less favourable. (The 
student should put every statement of this kind to 
practical test.) In its perfection, a is the most 
beautiful of all the vowel-sounds, and for this 
reason is usually selected for vocalisation. But, by 
English singers, it is commonly made too far back- 
ward in the mouth, with a thick guttural quality like 
that of aw. In this form it is most unsuitable for 
practice, and only confirmatory of the worst habits 
of voice production. Basses, in particular, seem 
to aw-aw-aw everything. - 

The purest, most musical, Italian quality of the 
vowel ah requires that the stream of sound should 
play upon the hard palate just above the front teeth. 
The way to secure this is to take the best forward 
vowel—the one that is most pleasant and whose 
vibration in front of the mouth is plainly felt—and 
work to this pattern. Suppose the chosen vowel 
to be 00. Upon an easy note, F or G, and with the 
teeth well apart, sing 00 with all possible beauty of 
tone ; and then, in the same breath, glide into the 
sound of ah, without any change except in the open- 
ing of the lips. If this be properly done, af will 
continue to ring in front of the mouth, just as 00 was 
felt to do. Perhaps an easier and surer way is to 
pass from oo to ah in one continuous breath through 
the sound of 0, thus, 00-0-ah—. If there is a stiff- 
ness in the throat, precede 00-0-ah with a succession 
of koos or loos, thus: koo koo koo koo kov—oo- 
o-ah—; loo loo loo loo loo—oo-o-ah—. This will 
probably secure the freedom of throat essential to 
good tone. All such exercises will be useless, how- 
ever, unless the mind be intently fixed upon main- 
taining the forward direction of the breath, so that 
its vibration may be reflected and reinforced until 
the mouth seems full of solid sound. Remember 
to open the mouth well and to pour out the sound 
in a continuous, full-flowing, far-reaching stream. 
Watchfully guard against that intolerable abomina- 
tion, the vocal vice of vibrato, whether in the form 
of a dithering reiteration of the same note, like the 
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ent. These, as habits, are the curse of modern 
vocalisation. 

As the pattern vowel, 00 is best suited for voices 
with a tendency to thinness, it helps to impart 
roundness and fulness to the tone. If a voice is 
too thick and sombre, it is better to lead to ah 
through the thinner sounds of ee and ai, thus, e¢-ai- 
ah—. ‘The above exercises should be repeated on 
other notes than F and G, but always on medium 
notes until the forward production has become easy 
and habitual. In choir-training, the exercises 
should be practised to the beat of the baton, four 
ina bar, thus, 00-0- | ah— || ee-at- | ah— Il 

There is much likeness between the sound of uh 
(as in fur) and the true sound of a/ at which we are 
aiming (often heard in ask, past, chant). If while 


i singing the former sound (with the mouth the width 


of the thumb) we think of the latter, thus w/— 
(ah)—., the tone will change with the thought of the 
mind, without perceptible alteration of the vocal 
organs, and we shall produce the pure Italian @A, 
so desirable to be adopted and made habitual. Per- 
haps this is the shortest, surest, and easiest way 
yet described to the required sound ; but how much 
better still, the direct, simple, sensible, natural 
course of listening to and imitating the sound as it 
leaves the lips of a native Italian, or of any teacher 
who has acquired the true pattern. 

To get a good forward sound of aw (a vowel 
much neglected by voice trainers ; in some books 
not even mentioned) start with a full round resonant 
O, keeping the teeth well apart and the lips not too 
much pursed. Make the sound of O ring in front 
of the hard palate, and then, with only a slight alter- 
ation of the lips, glide into aw, tinting the stream 
of sound without in the least changing its direction. 


(To be continued.) 


Notes and Echoes from the North of England. 


N connection with the new Leeds Asso- 
ciation of Baptist Choirs, the first 
public service was held, on March 
Ist, in the South Parade Chapel. 
The united choirs, led by Mr. A. H. 
Ashworth, Mus. Bac., sang several 

selected pieces in good style, and gave evidence of 
painstaking rehearsal. The anthem was Martin’s 
“O come before His presence,” and the hymn set- 
tings were by Barnby, Jewson, Mann, etc. In an 
able and very appropriate address, the Rev. R. C. 
Lemin spoke of the immense value of music as an 
aid to religion. There had, he said, been some 
ground for the sneer that Nonconformity was the 
religion of sorrow and gloom. The services and 
he religious atmosphere had, indeed, been grave, 
ut to-day Nonconformists were entering upon a 
period of fuller church life. The days of white- 
ashed sanctuaries were over, and the services were 
ow bright and taking, even the Sanctus and the 
usical Amen being no longer ignored. 


The fifth annual competitions, organised by the 
ommittee of the Pudsey Mechanics’ Institute, com- 
menced on March 3rd and ended on the Saturday 
following. On the first day the soprano and con- 
ralto vocalists and mixed choirs were heard, and 
vut of thirty-two entries only one failed to put in 


in appearance. Handel’s florid air, “From mighty 
“ings,” and Sterndale Bennett’s plaintive song, “O 
ord, Thou hast searched me out,” were the two 
ests imposed upon the sopranos and contraltos, 
while the mixed choirs had to sing “The soul’s 
(nging,” a four-part composition written by the 
\djudicator, Mr. Frederic James, Mus. Bac., 
-R.A.M., organist and choirmaster at Woodhouse 
stove Wesleyan Chapel. On March roth, the tenor 


and bass soloists and male choirs were given a hear- 
ing. There were forty-seven candidates in all, com- 
prising twenty-two tenor singers, eighteen basses, 
and seven choirs, and the test pieces respectively 
were Barnby’s “Soft southern breeze,” Haydn’s 
“ Now heaven in fullest glory shone,” and Walmis- 
ley’s “Music, all powerful.” Mr. James, before 
giving his decisions, criticised severely those soloists 
who had made use of the tremolo effect, as also those 
who were guilty of bad pronunciation and exagger- 
ated expression. He offered a few hints on the 
choice of pieces, and was candid enough to add that 
all of the competitors had yet a great deal to learn. 
His awards were as follow : — 

Sopranos.—1, Miss C. Walker; 2, Miss E.:Raw- 
ling. 

Contraltos.—1, Miss S. Parker; 2, Miss T. 
Ambler. 

Tenors.—1, Mr. H. Tattersall; 2, Mr. J. Denton. 

Basses.—1, Mr. V. Crowther ; 2, Mr. C. H. Fearn- 
side. 

Mixed Choirs.~—1, Calverley Wesleyan Choir 
(conductor, Mr, A. Kellett) ; 2, Shipley Primi- 
tive Choir (Mr. J. Shepherd). 

Male Choirs.—1, Morley Vocal Union (Mr. 8. 
Smith) ; 2, Manchester Orpheus Glee Society 
(Mr. W. S. Nesbitt). 

Both musically and financially this year’s compe- 

titions have proved fairly successful. 

Dr. Clifford, speaking at a recent gathering in 
the North of England, said that unfortunately he 
could not claim to be musical. He had been told 
the fault lay in the fact that his “ears were too 
long! ” 


A goodly list of entries has been made up for the 
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“Mrs. Sunderland” Competition at Huddersfield 
this month. The different classes include tenor 
and bass, violin, male quartet, and choral competi- 
tions, 

Mr. Fred Dykes, brother to the late Rev. J. B. 
Dykes, Mus. Doc., died at his residence, Harrogate, 
on March 11th, aged seventy-four years. Mr. Dykes 
was for many years an active worker in the cause 
of church music. 

Mr. J. Arthur Clegg’s Morecambe prize part- 
song, “A Love Symphony,” has just been issued 


Echoes from 
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through Messrs. Novello. The piece is of a light, 
airy nature, characterised by delicate points of imi- 
tation, unexpected changes of time and key, and 
altogether making an excellent competition test 
piece for a mixed choir. 





Mr. Henry Powers and Mr. Lloyd Hartley, two 
active Nonconformist workers, have recently pub- 
lished a book of sixty new and original hymns and 
tunes, entitled “Songs of Praise and Prayer.” Both 
hymn-writer and composer are Yorkshiremen, the 
latter, quite a young man, having been born at 
Earby in 1882. 





the Churches. 


A copy of * Musicians and their Compositions,” by J. R. Griffiths, will be sent every month to the writer of th 
best paragraph under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The 
winning paragraph in this issue ts furnished by Mr. G. E. Arundel. 


METROPOLITAN. 

FINSBURY: PARK.—A novel and very -interesting 
service was held in the Congregationa] Church in 
the evening of Ash Wednesday, Feb. 28th, entitled 
“St. Paul: a Concert Lecture.” The combination 
consisted of the pastor, Rey. LI. Parsons, who lec- 
tured, four good soloists, and the church choir, 
which, under the direction of the organist, Mr. 
Emerson, illustrated the subject by Mendelssohn’s 
music. Mr. Parsons divided the lecture into the 
following heads: “Sunrise in Jerusalem,” “Noble 
in life, beautiful in death ” (Stephen), “Saul of Tar- 
sus—scholar, ritualist, firebrand,” “The heavenly 
vision—kicking against the goad—Saul’s conver- 
sion,” “A friend in need is a friend indeed,” 
“ Preachers, preaching, progress,” “ Great missions 
and missioners,” “ Paul the martyr—the last scene.” 
Mr. Parsons’ paragraphs were terse and to the point, 
and not too long. The soloists were Misses 
Laura Morgan and Alice Firth, and Messrs. H. 
Crook, Hubert Gray, and G. E. Pickering. They 
were in capital voice. The chorus music was excel- 
lently sung ; the choir, though unaided by the con- 
ductor’s baton, rendered the choruses in capital 
time. Mr. Emerson is to be congratulated on his 
ability as a choirmaster, and the choir on its effi- 
ciency. An offertory was taken amounting to £6. 
The pastor expressed the thanks of the congrega- 
tion to the organist and choir, and Mr, Emerson 
stole a march on the pastor and thanked him for his 
lecture. Quite right, for the interesting and in- 
structive lessons from the life of the Apostle pep- 
pered in between the music numbers were very 
much appreciated. ‘The service from first to last 
was very devout and beautiful, and concluded with 
the Doxology. 


HIGHGATE, —The second united choral service by 
the combined choirs of the Highgate Circuit, num- 
bering over 100 voices, was held in the beautiful 
church at Holly Park. A large congregation as- 
sembled, and the utmost reverence and interest was 
manifested throughout the service. Every person 
was provided with a book in which were printed, not 
only the words, but the music of the hymns and 
Psalms. The latter were beautifully rendered. The 
anthem from Isaiah xxxv. (Goss), was a delightful 
feature of the service, the quartette and solo parts 





being sung with feeling and finish. The special 
hymns, “Christ is our Corner-stone,” sung to Sir 


’ Arthur Sullivan’s “Samuel,” “ Before the day draws 


near its ending,” sung to a charming composition 
by Sir J. Barnby, and “Jesus shall reign,” sung to 
the grand old Methodist “Splendour,” a tune not 
dead yet, were joined in heartily by the congrega- 
tion. The second anthem, “He watching over 
Israel ” (Mendelssohn), was also an inspiring feature 
of the service. The President of the Conference 
was the preacher, and based his sermon on the words 
of the first anthem, “ The wilderness and the solitary 
place shall be glad for them,” etc. Mr. C. J. Dale 
ably conducted the choir, whilst the presence of 
Mr. E. H. Lemare, of Westminster Abbey, at the 
organ, was a guarantee of perfection in that respect. 
A substantial collection was taken on behalf of the 
circuit’s missions. 


HorRNSEY.—The new organ in Willoughby Road 
Wesleyan Church was opened by Mr. Fountain 
Meen on March 8. His programme included works 
by Bach, Wesley, Dupuis, Silas, Wolstenholme, 
Guilmant, and Stewart. Mr. Percy Carter was 
the vocalist. 

ISLINGTON. —On Thursday, Feb. 22nd, an excel- 
lect performance of Gounod’s “ Redemption” was 
given by the Union Chapel Psalmody and Choral 
Class, under the conductorship of Mr. G. H. Betje- 
mann. The solos were admirably rendered by Miss 
Florence Bethell, Miss Beatrice Burt, and Madame 
Rose Dafforne, Mr. Harper Kearton, Mr. Arthur 
Barlow, and Mr. Robert Grice. Mr. Fountain 
Meen accompanied the work on the organ, valuable 
help being given by Messrs. Frank James and D. 
Caldwell (trumpets), A. Putnam (harp), and E. J. 
Scruton (tympani). The chapel was well filled, and 
a collection was taken on behalf of the Mansion 
House War Fund.——-Special musical items were 
rendered by the choir on the occasion of the 
Home Mission Anniversary at Packington Street 
Chapel, on Feb, 25th and 26th, which in- 
cluded “ Praise ye the Lord” (Minshall) and 
other excellent anthems.—The choir’s concert 
at York Street, Walworth, was all that could 
be desired; and “Roberts’s “Seek ye the Lord,” 
together with “ Hail, lovely spring,” and “ Daughter 
of Zion,” were among the choral pieces. Special 
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mention must be made of Mr. R. Aldous’s cornet 
solos ; whilst various solos, quartets, etc., formed no 
mean part of the programme. 


MANOR PARK.—A recital was given by Mr. Foun- 
tain Meen in the U.M.F. Church on March 15. The 
choir and orchestra gave “Blest Pair of Sirens” 
(Parry), and “ By Babylon’s Wave” (Gounod). Miss 
Maggie Rowling was the vocalist. 


STOKE NEWINGTON.—The second annual Fistedd- 
fod in connection with the Literary Society of Devon- 
shire Square Baptist Church, was held on February 
27th, March 6th, and 13th, presided over on the first 
and second evenings by the Rev. G. P. McKay, and 
on the last evening by Mr. E. Henderson Smith. 
On each occasion there was a large and enthusiastic 
audience. The entries totalled just over 200, of 
which 150 were musical. Mr. John Macmillan (of 
Highbury Quadrant Church) was the adjudicator 
jor the whole of the musical items, and performed 
his arduous duties with conspicuous care and impar- 
tiality. The prize-winners in the musical section 
were: Soprano (“Who'll buy my lavender?”), Mrs. 
Christy Clarke ; mezzo-soprano (“A song of thanks- 
giving”), Miss Hilda Parker ; contralto (“ Gleaner’s 
slumber song”), Miss Daisy Smith and Miss Olive 
Jenkin, who divided the prize ; tenor (“ Alice”), Mr. 
F. J. Shrosbree; baritone (“The sailor’s grave”), 
Mr. A. Land; bass (“ Blow, blow, thou winter 
wind”), Mr. F. H. Smith; duet (“Greeting ”), 
Messrs. J. N. Cole and F. H. Smith; trio (“ Orpheus 
with his lute”), Misses N. Frank, L. H. Smith, and 
D. H. Smith; choir (“ The Carnovale”), that con- 
ducted by Mr. C. H. Short; pianoforte solo, pre- 
pared (Schubert’s “ Impromptu,” No. 6), Miss Edith 
Wells ; pianoforte solo, at sight, Mrs. P. E. Elliott ; 
composition (L.M. hymn tune), Mr. E. A. Peppin, 
ist; Mr. W. A. Bowser, 2nd ; girl’s song (“ If I were 
a sunbeam”), Miss E. Collett, rst; Miss A. Jones, 
2nd; boys’ song (“ Courage, brother”), Master F. 
C. Peppin; junior pianoforte solo (“ Hunting 
song”), Miss E, Edwards, 1st; Miss L. Clark, 2nd ; 
children’s choir (“ Fairies’ dance”), that conducted 
by Miss R. Stutter. Taken as a whole, the perfor- 
mances showed considerable merit, and several 
times the contest was very close, notably in the case 
of the choirs, both senior and junior. Various ad- 
judicators gave the awards in the literary and mis- 
cellaneous sections. The Eisteddfod must be pro- 
nounced a thorough success; and its effect should 
be to stimulate the study of good music by the con- 
testants, and to increase the love of it among the 
auditors, as well as to encourage latent talent in the 
way of public speaking, and to give a taste for lite- 
rature and useful hobbies. 

TOTTENHAM CouRT ROAD.—~An excellent organ 
recital was given by Mr. Fountain Meen in White- 
field Memorial Church on March ist. Mr. Henry 
Hughes was the vocalist . 


PROVINCIAL. 


BOURNEMOUTH.—Many concerts have taken place 
in Bournemouth and the district during the past 
month, some of them being in aid of the war funds. 
On February 21st the Congregational Psalmody 
Union held a very successful festival service at the 
Richmond Hill Congregational Church, the sermon 
being preached by Rev. Thomas Evans, President 
of the Free Church Council. Among the musical 
items were Garrett's Te Deum, Bunnett’s Cantate 
Domino, and Deus Misereatur. The society has 
been in existence for about two years, and has a 


membership of 200. Why do not the Baptists com- 
bine and form a choir union? The Wesleyans also 
might do well in this direction, led by the Punshon 
Memorial Church Choir, who recently gave Men- 
delssohn’s “Come, let us sing ” and “ Lauda Sion.” 
A miscellaneous programme is to be presented on 
the 21st inst., and “The Redemption” on Good 
Friday next. At-Springbourne the Wesleyans have 
an orchestra capable of doing some good work. An 
organ recital was given at the Congregational 
Church, Parkstone, on the 7th inst., by Mr. Sidney 
Hacker, assisted by Mr. Bolt (violin). An evange- 
listic mission, under the auspices of the Bourne- 
mouth Free Church Council, has been conducted 
by Gipsy Smith. The singing (Sankey’s hymns) 
was led by a strong choir drawn from the various 
churches, Mr. Enos J. Watkins being at the organ. 


BRUTON.—On 1st March a popular lecture on 
“Handel” was delivered in the Congregational 
Church by the Rev. J. G. James, of Yeovil. The 
lecturer dealt in a very interesting manner with 
Handel’s life and work at Halle and Hamburg, in 
Italy and in England, tracing the growth of his pas- 
sion for music from the period of surreptitious clavi- 
chord playing in the attic of his father’s house at 
Halle, down to the time when, as Master of the 
Music to King George, the great composer con- 
ducted performances of his masterpieces before 
crowded and enthusiastic audiences in London, 
Dublin, and other parts of our own country. The 
rev. gentleman was followed with keen appreciation 
by the audience, and several good characteristic 
anecdotes told were much enjoyed. The following 
selections from Handel’s works were given:— 
“Largo” (solo violin), Miss Mabel Jones; “O thou 
that tellest” (Messiah), Miss Lockyer; “ Water 
music,” string quartet ; “ Honour and arms” (Sam- 
son), Mr. D. J. Gass; “Angels ever bright and 
fair” (Theodora), Mrs. T. H. Jones; “ March in D,” 
Mr. T. A. Jones; “I know that my Redeemer 
liveth” (Messiah), Mrs. Butt. 


BuryY.—An organ recital was given by Mr. W. 
Rigby, Mus. Bac., in the New Road Congregational 
Church, on Feb. 20, Miss Stuart Cummins and 
Miss Allen being the vocalists. 

FOLKESTONE. —A lecture on “ Handel ” was given 
by Mr. E. Minshall, in connection with Radnor Park 
Literary and Social Union, on March 19. __ Illustra- 
tions were well rendered by Miss Beatrice Dodd, 
Miss Ada Page, Mr. Gordon, and Mrs. Walton. 


GLossop.—Mr. E. Waterhouse, organist and 
choirmaster of the Wesleyan Chapel, Upper Whit- 
field, has been placed on the Commission of the 
Peace for the Borough of Glossop. Mr. Waterhouse 
takes a prominent part in musical work in the dis- 
trict. . Anniversary services were held in Wesley 
Chapel on March 4. In the afternoon a good per- 
formance of “Judas Maccabeus” was given by a 
choir of seventy voices, accompanied by an orches- 
tra and the organ. The principals were Madame 
Hayman, Messrs. E. A. Beard, Miss E. Smith, Mr. 
Robert Otty, and Mr. Alfred Brown. Mr. Henry 
Fielding presided at the organ, and Mr. E. Water- 
house conducted. At the evening service special 
music was given with orchestral accompaniment. 


HECKMONDWIKE.—-On Sunday afternoon, March 
4, the Sunday-school choir of Westgate Congrega- 
tional Church, assisted by a few friends, gave a 
musical service consisting of selections from Mau- 
rice Johnstone’s cantata “ Paradise Restored.” The 
soloists were: Soprano, Miss M. E. Newsome; con- 
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tralto, Miss E. Scholey; tenor, Mr. C. W. Trevitt; 
bass, Mr. P. Whittel. The organist was Mr. A. 
Collett, A.R.C.O., and the conductor, Mr. G. M. 
Porritt. On Sunday evening, March 11, a musical 
service was held under the patronage of the Liver- 
sedge School Board and District Council and offi- 
cials. A couple of anthems were rendered, also 
Maunder’s cantata, “ Penitence, Pardon, and Peace.” 
The soloists were: Soprano, Miss C. Hepworth; 
bass, Mr. J. Ledgard. Mr. E. Jones conducted, and 
Mr. A. Collett, A.R.C.O., presided at the organ. 


HEREFORD.—A very interesting sacred concert 
was given in Bridge Street Wesleyan Church on 
March ist. The chorus comprised the Bridge Street 
and Peterchurch Wesleyan choirs, with assistance 
from the Congregational, Baptist, and Primitive 
Methodist choirs. ‘The remarks of the chairman on 
the authors of the hymns and the composers of the 
tunes were very instructive. A small orchestra 
accompanied, and Mr. H. J. Unwin ably conducted. 
The following were the soloists: Miss M. Sherratt 
Mr. W. Morgan, Mr. E. Sherratt, Mr. Burrows. 


LEEDS.—A very interesting lecture on Mendels- 
sohn was given in the Woodhouse Moor Wesleyan 
Church by the Rev. W. Fiddian Moulton, on Feb. 
28, which was enjoyed by a large audience. Selec- 
tions from Mendelssohn’s works were given by Mr. 
H. A. Fricker, Mus. Bac., Mr. J. Ingham, Mrs. 
Fred Fleming, and the choir of the church, under 
the direction of Mr. Harry Horsfall. The same lec- 
ture was given on March 8, in Headingley Wes- 
leyan Church, when the illustrations were rendered 
by Mr. Fricker, Miss Lilian Hovey, Mr. W. C. Sad- 
daby, and Miss Lilian Oxley. 


NORTHAMPTON.—Anniversary services were held 
in Victoria Road Congregational Church on Sun- 
day, March 11th, when the Mayor and Corporation 
attended. The Rev. Herbert Matson (the pastor) 
preached an excellent discourse. The choir did ad- 
mirably in their selections, and Mrs. Stringer, the 
efficient organist of the church, presided at her in- 
strument. Mr. Arthur Wright gave a solo at the 
evening service. On March 13th there was a public 
tea, after which Mr. E. Minshall gave an organ 
recital before a large and appreciative audience, 
Mrs. Frank Panther was the vocalist, and gave two 
songs with much taste. The choir rendered two 
anthems with vigour and precision. Mrs, Stringer 
ably accompanied throughout the evening. 


OAKWORTH, NEAR KEIGHLEY.—On Saturday, 
March 3rd, the choir of the Primitive Methodist 
Chapel and friends rendered Mendelssohn's “ Eli- 
jah” to a good audience, the principals being 
Madame Goodall, Miss H. Walker, Mr. Tom Child, 
and Mr. H. Brown, all of whom sang splendidly, 
several items securing rounds of applause. Mr. S. 
Moore was the organist, and Mr. F. Smith con- 
ducted. On Sunday, March 4, the choir sermons 
were preached by Rev. C. S. Ball, morning and 
evening. In the afternoon a grand musical service 
was given by the choir, assisted by all the principals 
of Saturday. These annual services have become 
more popular every year, and this year many people 
had to be turned away. Madame Goodall sang 
Costa’s “I will extol Thee” ; Miss Walker, “ A crown 
of thorns,” with violin obbligato, nicely played by 
Mr. C. Waddington; Mr. Tom Child, “Come unto- 
Me” and “Be thou faithful unto death”; and Mr. 
Brown, “Life” (Blumenthal). ‘The choir sang most 
tastefully, and their efforts were listened to with 





rapt attention. They sang “ There is a green hill’ 
(Stather), “I will lay me down” (Noble), “I heard 
the voice ” (Speer), “ Give unto the Lord” (Parker), 
“The Lord is my Shepherd” (Shaw), and “ God i; 
our Refuge” (Hiles). 


OLDHAM. —On Feb. 24 Mr. William Rigby, Mus, 
Bac., gave an interesting recital in the Unitarian 
Church, Mr. Fowler Burton being the vocalist, 


OswestRY.—Mr. FE. Minshall gave a lecture on 
“Mendelssohn” before the members of the Chris 
Church Guild on March 8th, the Rev. J. J. Poynter 
presiding. Selections from the composer’s works 
were excellently given by Mrs. Bunnett, Mrs. A. C. 
Minshall, Mrs. H. Ferrington, Miss Brayne, Mr. 
Brown, Mr. T. P. Williams. 


REIGATE.—The annual entertainment by _ the 
Congregational Sunday School, on behalf of the 
Mansfield House Settlement, was given in the school- 
room, before a large audience, the school choir ac: 
quitting themselves creditably. .In the opening 
half of the programme, which consisted entirely of 
a cantata entitled “ The Shepherd’s Garden.” Daisy 
Turner most pleased the audience with her solo, 
“ The little bird’s song,” while of the choruses per- 
haps “The Dance” and “ Welcome to Christmas’ 
were most successful. The second part consisted 
chiefly of action songs and recitations. Amongst 
the former, “When Granny comes home,” “ Merry 
little milkmaids,” and “ Gay little girls from Japan,’ 
were best received, and Stanley Rayner and Dolly 
Knight were very good with their recitations. “ The 
Toy Shop ” dialogue was also a popular feature, and 
altogether the audience showed hearty appreciation 
of the youngsters’ efforts. Miss Griggs accom- 
panied, and Mr. F. J. Buckland conducted.. The 
satisfactory sum of £9 14s. 4d. was raised, and this 
will be sent entire to the settlement before men- 
tioned. 


RYDE.—My. F. W. Earle, who has resigned the 
post of organist of the Congregational Church, was 
on February 22nd the recipient of a gratifying testi- 
monial, being presented with a handsome time: 
piece, a purse of money, and an illuminated ad- 
dress. The last-named, which was the work of Mr. 
F. Notcutt, bore a representation of the George 
Street Church on the top. The clock bore the in- 
scription: “Presented, with a sum of money, by 
members and friends of the Ryde Congregational 
Church to Mr. W. Fred Earle, on his retirement as 
organist, January, 1900.” The illuminated address 
was as follows: “ Dear Mr. Earle,—We, the under- 
signed, desire your acceptance of the accompanying 
clock and purse of gold as a slight token of the 
esteem and regard we entertain for you and in 
recognition of the conspicuous ability you have dis 
played as organist of the Ryde Congregational 
Church. We much regret that you have severed 
your connection with us, and thank you most heartily 
for the enthusiasm you threw into your work here 
for 5% years, raising, as you have, the musical part 
of our services to a high state of efficiency. Wishing 
you a bright and prosperous career.” Then followed 
sixty names. 

RUSHDEN.—Thursday, Feb. 22, was a red-letter 
day in the history of the Independent Wesleyan 
Methodists at Rushden, the occasion being the open- 
ing of a commodious and substantially built new 
chapel by Dr. Brown, of Bedford. The building 
has sitting accommodation for 750, but at the even- 
ing meeting it is estimated that 1,000 persons 
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stops) has been supplied by Messrs. Martin and 
Coate, of Oxford, which does credit to the firm. The 
specification for the organ was drawn up by Mr. 
_ E. Smith, organist of the parish church, who also 
presided at the opening services. After tea, pre- 
vious to the evening service, Mr. Smith gave a re- 
cital, which showed the qualities of the instrument 
in splendid style. The special music for the after- 
noon was a dedication hymn written by Mr. John 
Mackness, choirmaster, the music being composed 
by Mr. J. E. Smith, and Jackson’s Te Deum. That 
for the evening consisted of “Hail,gladdening light,” 
“And the glory of the Lord,” and the Hallelujah 
Chorus. The singing reflected great credit on all 
who took part. The services were continued the 
following Sunday, the preacher being the Rev. T. 
Wright, of Runcorn. Mr. George Fary, of the 
Old Baptist, presided at the organ, and after the 
evening service he gave a recital in a very effective 
manner. 


STAINLAND, NEAR HALIFAX. —On Sunday, Febru- 
ary 25th, the Choir Festival in connection with Pro- 
vidence Congregational Chapel was held, when ser- 
mons were preached morning and evening by Rev. 
J. Wilde, pastor. The morning anthem was “A 
day in Thy Courts” (Macfarren), and in the even- 
ing “ The radiant morn has passed away ” (Wood- 
ward), and “O praise the Lord of heaven” (Goss). 
In the afternoon a grand choral service was given 
by the Prize Choir of the West End Congregational 
Chapel, Sowerby Bridge. 


STAPLEFORD, NoTts,—An organ recital was given 
in the Wesleyan Church by Norman Hibbert, Esq., 
Mus.Bac., F.C.O., of Derby. His programme in- 
cluded “Fugue in D major” (Bach), “Andante 
from Surprise Symphony” (Haydn), and “Grand 
Hungarian March” (Rakoczy). “The various items 
were executed brilliantly, and elicited frequent ap- 
plause.—Special services were recently held, when 
Mr. John Munks, of Hucknall Torkard, was the 
organist. A musical service was given in the after- 
noon, the soloists being Miss Nellie Oldham, who 
effectively sang “ The promised land” (Cowen), and 
“ Abide with me” (Liddle), and Mr. L. C. Pearce, 
who contributed “ Children’s Home” (Cowen), and 
“Light of the world ” (Adams), in good style. ‘Mr. 
Munks played selections from Mendelssohn, Elgar, 
Rossini, etc. The choir were heard to advantage in 
Barnby’s “Awake up, my glory,” and the collect, 
“Give peace in our time” (Calcott). 


Torquay.—A double pianoforte recital was re- 
cently given in the Lecture Hall of Belgrave 
Church, under the auspices of the Belgrave Lite- 
rary Society, by Dr. Orlando A. Mansfield and Mrs. 
Mansfield (Mdile. Jutz).. The programme consisted 
of compositions for two pianos by Mozart, Potter, 
Anton Krause, Valle de Paz, Max Bruch, etc., and 
was thoroughly enjoyed by a large and appreciative 
audience. At the close of the proceedings a vote of 
thanks to the performers was passed with great 
enthusiasm, at the suggestion of the president of the 
society, the Rev. J. Charteris Johnston, seconded 
by Councillor J. Smerdon.——The annual “ benc- 
fit” concert’ of the Primitive Methodist Choir 
was given on Wednesday evening, February 
8th, to a very appreciative audience. The 
programme was varied and interesting. The 
choir .gave four part-songs —Hatton’s “ Wander- 
ing Minstrels” and “ The Urchin’s Dance,” Weiss’s 
“The Village Blacksmith,” and Dr. Garrett’s 
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were present. A new two-manual organ (eighteen “‘ Home is home, however lowly.” Special mention 


should be made of the latter, sung unaccompanied. 
Two humorous quartettes, “The Lovers’ Com- 
plaints” and “Pro Phundo Basso,” and Dr. Har- 
rington’s trio, “ Dame Durden,” were evidently much 
enjoyed, the two latter being encored. Much amuse- 
ment was caused by two readings, Jerrold’s “ Mrs. 
Caudle’s Curtain Lecture,” and Hood’s “I’m not a 
single man,” given respectively by Miss Williams 
and Mr. Evans. Mr. C. Hill contributed two violin 
solos. -Mr, J. Furneaux, who possesses a fine bari- 
tone voice, sang Handel's “Arm, arm, ye brave” 
(Judas); and Miss Perrett was heard to advantage 
in Schubert’s “ Through the pine wood.” Other 
items very carefully rendered by members of the 
choir were a duet, “Evening Bells,” a trio, “ The 
Call of the Fairies,” and Barnby’s quartette, “ Silent 
Night.” The accompaniments were shared by Miss 
E. Thorne and the organist and choirmaster, Mr. 
Wickett, who also conducted the part-songs. On 
Thursday, March 8th, about forty members of the 
choir and their friends, including the Rev. and Mrs. 
J. Burton, sat down to a well-prepared supper, of 
which Mrs. J. C. Dinham had the management. 
At the conclusion of the repast the opportunity was 
taken by the choir of showing their appreciation of 
the service of Mr. F. T. C. Wickett, A.R.C.O., 
L.L.C.M., by presenting him with a silver-mounted 
ebony baton and an address. The presentation was 
made by the choir treasurer, Mr. J. Shapcott. Mr. 
Burton and Mr. Dinham spoke in appreciative terms 
of the work done by Mr. Wickett and the choir. 
Mr. Wickett, who was completely taken by surprise, 
suitably acknowledged the gift. 


Ww Vatatatatetatat atta 


Staccato Notes. 


THE following solo artists have now been engaged 
for the Triennial Handel Festival, at the Crystal 
Palace, in June next: Madame Albani, Miss Mac- 
intyre, Miss Lilian Blauvelt, and Madame Ella 
Russell; Madame Marie Brema, Miss Ada Cross- 
ley, and Miss Clara Butt; Mr. Edward Lloyd and 
Mr. Ben Davies; Mr. Santley and Mr. Andrew 
Black. 

Messrs. SOTHEBY AND Co. sold the original 
sketch of the last movement of Beethoven’s Moon- 
light Sonata for £61. 

Sik ARTHUR SULLIVAN is said to be composing 
an opera especially for Miss Clara Butt to be the 
heroine. 

SiR HUBERT ParRyY’s first lecture as Professor of 
Music at Oxford was on “ Varieties of Style.” 

J. P. E. HARTMANN, the great Danish composer, 
is dead. 

Dr. HILL, the Chorus Master of the Norwich 
Festival Choir for many years, is dead. 


Art the various provincial centres, the local exa- 
minations of the London College of Music in prac- 
tical music will commence on the 2nd inst., those 
in Theory taking place simultaneously at all centres 
on the 7th. Summer term at the College begins on 
Monday, April 23. 

Mr. TAYLOR COLERIDGE’s “ Hiawatha,” in its 
complete form, was given with much success under 
the composer's direction by the Royal Choral So 
ciety at the Albert Hall; on the 22nd ult. The third 
part was then performed for the first time. 
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bill Choral Society. 


The members and friends of above Society, which 
meets every Tuesday evening at eight o'clock, in 
the High Street Board School, Stoke Newington, 
spent a very pleasant evening on Monday, Feb. 
26th, at the Primitive Methodist Chapel, Northwold 
Road, Stoke Newington, which was kindly lent for 
the occasion, 

The object of the meeting was to bid farewell 
to their conductor, Mr. E. R Jay, who, owing to 
ill-health, has been compelled to resign his posi- 
tion (pro tem.) and go on a sea voyage. 

There was a large attendance, and the members 
had the pleasure of being introduced to Mr. E, S. 
Goodes, a member of the Executive Committee of 
the Nonconformist Choir Union, who is taking Mr. 
Jay's place. 

net Gini 


Catches and Rounds. 

At a recent meeting Mr. J. Rowley was asked to 
reply to the question as to the difference between 
a catch and a round. He said the difference may 
be best expressed by a homely simile. Cabs are 
carriages, but carriages are not cabs. All catches 
are rounds, but all rounds are not catches. The 
basis of each is the simpler form of canon. No. 1 
begins the melody, followed by Nos, 2, 3, and 4, 
in exact imitation. An example is furnished by 
the well-known Tallis Canon, where the melody is 
taken up by the tenor after the soprano. A feature 
of the round is the simplicity of the words—* Three 
blind mice,” “ White sands and grey sands,” readily 
occur to one as examples. The catch, however, 
depends for effect upon the words. Callcott’s “ Ah, 
how Sophia” (seeming to say “house on fire”), 
Webbe’s “Would you know my Celia’s charms,” 
which, while describing the lady’s virtues, play sad 
havoc with her natal day, are the foremost examples 
of this class of music in common use. The advan- 
tages of catches and rounds in choral singing were 
obvious, for nothing so much helps independent 
singing of the various parts. They were essentially 
English in their origin, the Court of Elizabeth being 
mainly responsible for the rise and progress of this 
form of singing. 


New Music. 


NOVELLO AND CO., BERNERS STREET, W. 

Harvest Dance. Pianoforte Duet. By Edward 
rg 3s. nett.—A very spirited and pleasing 
WOrk, 

School Marches. Book I. 
marches, most of them well known. 
publication for school use. 

Legend—Idyll—Canzona. For Violin and Piano- 
forte. By Jules Koopman. ts. 6d. each.—All 
melodious, graceful, and free from serious diffi- 
culties. Very suitable for teaching purposes. 

A Course of Harmony. rs. Frederick Bridge 
and Frank J. Sawyer.—This excellent work has been 
prepared primarily for the instruction of the stu- 
dents of the Royal College of Music. It will be 
welcomed, however, by teachers everywhere. It is 
explicit, and the various points are abundantly 
illustrated. 

LEONARD AND CO., 311, OXFORD STREET, W. 

Fiinf Clavierstucke. Five pieces for Piaxoforte. 


is.—Contains fifteen 
A very useful 


By Harold Garstin.—These pieces are varied in 
style, but all well written. Probably No. 5, “ Bur. 
leske,” will be the most popular. 

Barcarolle Sicilienne, Yor Pianoforte. By An- 
ton Strelezki. 3s.—A showy drawing piece. 

Cosaques. Danse-Scherzo for Pianoforte. By 
Angelo Mascheroni. 4s.—A bright and lively com- 
position. Very effective when well played. 

Valse Arabesque. For Piano. By R. H. Bellairs. 
38.—-Easy, and therefore adapted for young per- 
tormers. 

Transcriptions for the Organ. By Boyton Smith. 
-~Five numbers are before us, which include move- 
ments by Cherubini, Chopin, and Mendelssohn. 
Organists will find this a useful series of arrange- 
ments, 

The Lake of Love. Song by A. Mascheroni. 4s. 
—The music is pleasing, and far better than the 
words, 

Tommy Atkins’ Courtship. Song by Ernest New- 
ton. 4s.—A very good song of the rollicking kind, 
and will be popular just at the present time. 

Troubadour. Song by Edward St. Quentin. 4s. 
—A good song. Bright and certainly “taking.” 

BLACKBURN AND CO., MEADOW LANE, LEEDS. 

Anniversary Album—British Melodist—Festive 
Choralist.—In these publications we have a variety 
of pieces specially adapted for Sunday-school annt 
versary services. Most of the compositions are 
well adapted for the purpose, being easy and tuneful, 
Superintendents would do well to send for specimen 
copies. 

Children’s Praises. PartI. 6d. A collection of 
music for the school, the home, and the Y.P.S.C.E, 
All the pieces are melodious. 

W. H. BROOME, 15, HOLBORN, E.C. 

Britons’ Liberty. Patriotic Song by Arthur Ber- 
ridge.—An effective song with “go” in it. 

J. BROADBENT, LEEDS. 

Christ on the Sea. A Sacred Cantata. By 
Arthur Berridge.—A simple but very effective can- 
tata, well within the capabilities of an average 
church choir. It is scored for a small band. 

SUNDAY SCHOOL UNION, LUDGATE HILL.’ 

A Psalm of Thanksgiving. Festival Cantata. By 
Wm. Lane Frost. 1s.—A very interesting and use- 
ful work of its kind. It ought to be popular 
amongst Sunday-school choirs especially. There 
are solos for Soprano and Tenor, and three hymns 
are introduced i the audience to take part. 

Twelve Sunday-school Anniversary Hymns. 
Tunes by H. Ernest Nichol, Mus. Bac., Ernest W. 
S. Watson, F. A. Challinor, Mus. Bac., Charles 
Darnton, Percy Jackman, Thomas Adams, are in- 
cluded. That is sufficient guarantee that the music 
is good and popular in style. 

—i 


Co Correspondents. 





J. B.—(1) Yes. (2) Yes. (3) We have no in- 
formation. 

A.R.C.0.—The Fugue would do well for the 
purpose. 


F. T. W.--We cannot advise you. Go to a good 
local teacher of singing and ask his opinion. 

The following are thanked for their communica- 
tions :—W. J. (Rhyl); T. B. (Peterborough) ; W. 5. 
(Leeds) ; J. B. S. (Hull); R. D. (Aberdare); F. S. P. 
(Highbury); W. S. M. (Newport); A. S. (Winchcs- 
ter); D. F. (Camberwell); W. A. (Belfast). 
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“FESTIVAL” ANTHEMS, 


No. 1.—“HE I8 RISEN” (Easter). 
2d.; Tonic So -fa, 1d. 
2.—IN THE Bt GINNING 
(Christmas or Festival). 
2d..; Tonic Sol-fa, 14d. 
Geo. Suivn, Mus. Bac, says: 
of Mr Darnton’s best,” 
*, 3.—COME, SING WITH HOLY GLADNESS (Sunday 
school Anniversary). E. H. Smits, F.R.C.O. 
2d ; Tonic Sol-ta, 10. 
bs Will become very ular.” ~Newsag 
| 4—BLtSSED ARE THE MERCIFUL, G. Ravuricn 
Vicars. 2d,; ‘Tonic Sol-fa, 1d. 
‘Interesting setting, . . + simple and expressive.” 
—IJmndee Courier, 
*, 5.—I WILL SING OF THE MFRCIES OF THE 
FOR EVER (Festival). (Has. Darnton. 
; Tonic Sol-fa, 2d. 
“ ee of the best anthems we have seen for a long time 
and will well repay any attenti n bestowed upon it. 
— Meth dist New Connexion Magazine. 


» 6—OH, LOVE THE LORD (For Quartet and 
Chorus). ArtHuR J. Jamouneau, 2d 3 Tonic 
Sol-fa, be 

» 7—JESUS, THOU SOUL OF ALE OUR JOYS 
(For Choir Festivals and other occasions). 
ARTHUR BERRIDGE. 2d ; Tonic Sol-ta, 1 

*, 8—0, CLAP YOUR HANDS (Festival). W. Ricsy, 
Mus. Rac. 3d. Tonic Sol-fa,1 

*, 9—THOU CROWNEST THE YEAR WITH THY 
GOODNESS (Prize Harvest), ArtHur Ber- 

NEW SONG. 


RIVGE, 2d.; Tonic Sol-fa, 1 
Tonic 








Tuomas Facer. 


WAS THE WORD 


CuHar.es DaRNTON. 


—“I consider this is one 


4d. 
»10—O, SING TO THE LORD A 
MatrHew Kinecston, Mus. Rac. 3d.; 

Sol-fa, 2d. 

*,11.—SHEPHERD OF TENDER YOUTH (Hymn- 
Anthem for Choir and Congregation). 
ArtHur Berrivcr, 2d.; Tonic Sol-fa, td, 

»12.—THE LORD IS MY LIGHT (Full Anthem). 
Percy E. Fretcuer, 2d ; Tonic Sol-ta, 1d. 

* Band Parts may be had. 
“Musica, JournaL” Orrice, 29, Paternoster Row, E.C. 
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The Organist and Choirmaster. 


A Mid-Monthly Musical Journal. Prioe 3d. 


UNDER THE EDITORSHIP OF 


Dr. E. J. Hopkins, Dr. Charlies W. Pearce, 
and Dr. Charies Vincent. 


Office :—9, BERNERS ST., LONDON, W. 


Subscribers will receive the paper direct from the 
Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 


POPULAR HYMNS SET TO FESTIVAL MUSIC, 


By EE. MINSHALL. 


Anniversary Services. 














Very Suitable for 





No. 1. “Soldiers of Christ, Arise!” 
Sixth ead 2da. 
No. 2. “The Sen of God goes forth to War.” 
Third Edition, @d@le 
No. 3. “All Glory, Laud, and Honour.” 
Filth Edition, Ade 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, @@e 
No. 6. “Stand up, stand up for Jesus.” aa. 
No. 6. “t heard the Voice of Jesus say.” 
Third Edition, @@. 
TONIC SOL-FA EDITIONS ONE PENNY. 


Orchestral parts of all the above may be hired. 


“NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, PATERNOSTER ROW, LONDON, E.C. 








THE ORGANIST’S MAGAZINE oF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 


Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free. 





Volumes I, IL, IIL, and IW., Price 13/6 each. 
List of Contents sent on application. 





WOcCUME Iw. 
November, pani contains— 


James Ly. n. 
aie Gnd nF mbuver D. Belsham. 


Parmar in C Minor. © ¢. erro 


Carmen in 


on Ryley. 
m Gealtey” Cc. E. 
Ernest H. Smith F.R. C 0, 


Coro allegro Menon 
y, 1898, containe— 
ante. "Tout a Attwater. 


All 
Abeettien Millward H ughes, 
i ae. —_— Berridge. 


Trocessional me Rou 
te in F, C. Darnton. 
aiante james Lyon. 
September, 1898, contains— 


Reverie. ay 9 
Chanson tsi. oe 
contains — 
Fantasia ont the Pan Tune " ‘Suuttgerdt.” Ernest H, Smith, F.R.C.O, 
Andante. ie. 
Berceuse. Arthur} Jsenig 


contains — 
. Smith, F.R.C,O, 


ian Attwate’ 
Y ¥ ttwater. 
ee a Fanssy,. i a 





March, 1 contains— 
March in E-flat. Cuthbert Harris, Mus, Bac. 


Andante, James Lyon. 


May, 1899, contains 
Al'egro con spirito, Ernest H. Smith, fF. K.C. 0. 
Andantino, james Lyon. 
Song without Words. Cuthbert Harris, Mus. Bac., F.R.C.O. 


July, 1899, contains— 
Melody. Cuthbert Ha ris, Mus. ae F.R.C.O, 
March, Alfre1 H. Dudley, A.R.C.O, 
Andante Tranquillo, Arthur Beridge. 
September, 1899, contains— 


Sprin beeen on, 
feefosny Yolunury. Cc. Darnton. 


WOLUME W. 
mber, 1899, contains- 
James Lyon, 





batomnp 


odame gio . C Darnton. 
editation. ut Berridge. 
January, 1900, containe— 
Berceuse, J. P. ebwatesy, F. Cm L.R.A.M. 
Adagio. E. H. Smih, F pt 
900, contains— 
te oe ae 
Walte: vorter. 


press, 


Jj. P. Attwater, F.R.C.O., L.R.A.M. 
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Stoke Wewington and Stamford 
bill Choral Society. 


The members and friends of above Society, which 
meets every Tuesday evening at eight o'clock, in 
the High Street Board School, Stoke Newington, 
spent a very pleasant evening on Monday, Feb. 
20th, at the Primitive Methodist Chapel, Northwold 
Road, Stoke Newington, which was kindly lent for 
the occasion. 

The object of the meeting was to bid farewell 
to their conductor, Mr. E. A, Jay, who, owing to 
ill-health, has been compelled to resign his posi- 
tion (pro tem.) and go on a sea voyage. 

There was a large attendance, and the members 
had the pleasure of being introduced to Mr. E. S. 
Goodes, a member of the Executive Committee of 
the Nonconformist Choir Union, who is taking Mr. 


Jay's place. 
—-——» fo 
Catches and Rounds. 


At a recent meeting Mr. J. Rowley was asked to 
reply to the question as to the difference between 
a catch and a round. He said the difference may 
be best expressed by a homely simile. Cabs are 
carriages, but carriages are not cabs. All catches 
are rounds, but all rounds are not catches. The 
basis of each is the simpler form of canon. No. 1 
begins the melody, followed by Nos, 2, 3, and 4, 
in exact imitation. An example is furnished by 
the well-known Tallis Canon, where the melody is 
taken up by the tenor after the soprano. A feature 
of the round is the simplicity of the words—* Three 
blind mice,” “ White sands and grey sands,” readily 
occur to one as examples. The catch, however, 
depends for effect upon the words. Callcott’s “ Ah, 
how Sophia” (seeming to say “house on fire”), 
Webbe’s “ Would you know my Celia’s charms,” 
which, while describing the lady’s virtues, play sad 
havoc with her natal day, are the foremost examples 
of this class of music in common use. The advan- 
tages of catches and rounds in choral singing were 
obvious, for nothing so much helps independent 
singing of the various parts. They were essentially 
English in their origin, the Court of Elizabeth being 
mainly responsible for the rise and progress of this 
form of singing. 


—— 


New Music. 


NOVELLO AND CO., BERNERS STREET, W. 

Harvest Dance. Vianoforte Duet. By Edward 
German, 3s. nett.-~-A very spirited and pleasing 
work, 

School Marches. Book IJ. 1s.—Contains fifteen 
marches, most of them well known. A very useful 
publication for school use. 

Legend—lIdyll—Canzona. For Violin and Piano- 
forte. By Jules Koopman. ts. 6d. each.—All 
melodious, graceful, and free from serious diffi- 
culties. Very suitable for teaching purposes. 

A Course of Harmony. rs. Frederick Bridge 
and Frank J. Sawyer.—This excellent work has been 
prepared primarily for the instruction of the stu- 
dents of the Royal College of Music. It will be 
welcomed, however, by teachers everywhere. It is 
explicit, and the various points are abundantly 
illustrated. 

LEONARD AND CO., 311, OXFORD STREET, W. 

Funf Clavierstucke. Five pieces for ?iasoforte. 
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By Harold Garstin.—These pieces are varied in 
style, but all well written. Probably No. 5, “ Bur- 
leske,” will be the most popular. 

Barcarolle Sicilienne, Yor Pianoforte. By An 
ton Strelezki. 3s.—A showy drawing piece. 

Cosagues. Danse-Scherzo for Pianoforte. By 
Angelo Mascheroni. 4s.—A bright and lively com. 
position. Very effective when well played. 

Valse Arabesque. For Piano. By R. H. Bellairs. 
38.—-Easy, and therefore adapted for young per- 
tormers. : 

Transcriptions for the Organ. By Boyton Smith, 
-~Five numbers are before us, which include move- 
ments by Cherubini, Chopin, and Mendelssohn. 
Organists will find this a useful series of arrange- 
ments, 

The Lake of Love. Song by A. Mascheroni. 4s. 
—The music is pleasing, and far better than the 
words, 

Tommy Atkins Courtship. Song by Ernest New- 
ton. 4s.—A very good song of the rollicking kind, 
and will be popular just at the present time. 

Troubadour. Song by Edward St. Quentin. 4s, 
—A good song. Bright and certainly “taking.” 

BLACKBURN AND CO., MEADOW LANE, LEEDS. 

Anniversary Album—British Melodist—Festive 
Choralist.—In these publications we have a variety 
of pieces specially adapted for Sunday-school anni 
versary services. Most of the compositions are 
well adapted for the purpose, being easy and tuneful, 
Superintendents would do well to send for specimen 
copies. 

Children’s Praises. Part. 6d. Acollection of 
music for the school, the home, and the Y.P.S.C.E, 
All the pieces are melodious. 

W. H. BROOME, 15, HOLBORN, E.C. 

Britons’ Liberty. Patriotic Song by Arthur Ber- 
ridge.—An effective song with “go” in it. 

J. BROADBENT, LEEDS. 

Christ on the Sea. A Sacred Cantata. By 
Arthur Berridge.—A simple but very effective can- 
tata, well within the capabilities of an average 
church choir. It is scored for a small band. 

SUNDAY SCHOOL UNION, LUDGATE HILL. 

A Psalm of Thanksgiving. Festival Cantata. By 
Wm. Lane Frost. 1s.—A very interesting and use- 
ful work of its kind. It ought to be popular 
amongst Sunday-school choirs especially. There 
are solos for Soprano and Tenor, and three hymns 
are introduced for the audience to take part. 

Twelve Sunday-school Anniversary Hymns. 
Tunes by H. Ernest Nichol, Mus. Bac., Ernest W. 
S. Watson, F. A. Challinor, Mus. Bac., Charles 
Darnton, Percy Jackman, Thomas Adams, are in- 
cluded. That is sufficient guarantee that the music 
is good and popular in style. 

heehee inate inane 


Co Correspondenis. 


J. B.—(1) Yes. (2) Yes. (3) We have no in- 
formation. 

A.R.C.0.—The Fugue would do well for the 
purpose. 

KF. T. W.--We cannot advise you. Go to a good 
local teacher of singing and ask his opinion. 

The following are thanked for their communica- 
tions :—W. J. (Rhyl); T. B. (Peterborough) ; W. 5. 
(Leeds) ; J. B. S. (Hull); R. D. (Aberdare) ; F. S. P. 
(Highbury); W. S. M. (Newport); A. S. (Winchcs- 
ter); D. F. (Camberwell); W. A. (Belfast). 
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“FESTIVAL” ANTHEMS, 


No. 1.—“HE I8 RISEN” Ran. 
2d.; Tonic So -fa, 1d. 
2.—IN THE Bt GINNING 
(Christmas or Festival). 
2d.; Tonic Sol-fa, 14d. 
Geo. Sunn, Mus. Rac, Says ? 
of Mr Darnton’s best.” 


*, 3.—COME, SING WITH HOLY GLADNESS (Sunday 
school Anniversary). EF. H. Smits, F.R.C.O. 
2d ; Tonic Sol-ta, 10. 
a Will become very popular.” -Newsagent. 
4.—BLUSSED ARE THE MERCIFUL, G. Ravuricn 
Vicars. 2d,.; Tonic Sol-fa, 1d. 


‘* Interesting setting, + simple and expressive.” 
—IJmndee Courter, 
*, 5.—I WILL SING OF THE MFRCIES OF THE 
or FOR EVER (Festival). (Has. DaRNTON. 
; Tonic Sol-fa, 2d. 
“ e of the best anthems we have seen for a long time 
and will well repay any attenti n bestowed upon it. 
— Meth dist New Connexion Magazine. 


6.—OH, LOVE THE LORD (For Guantet and 
Chorus). ArtTHurR J. JamouNEAU, 3 Tonic 
Sol-fa, 14d. 

» 7.—JESUS, THOU SOUL OF ALL OUR JOYS 

(For Choir Festivals and other occasions). 

ARTHUR BERRIDGE. 2d ; Tonic Sol-ta, 1 








Tuomas Facer. 


WAS THE WORD 


Cuartes DaRNTON. 


— I consider this is one 


+, 8—0, CLAP YOUR HANDS (Festival. W. RicBy, 
Mus. Rac. 3d. Tonic Sol-fa,1 
*, 9—THOU CROWNEST THE YEAR WITH THY 


GOODNESS (Prize Harvest). Artuur Ber- 
RINGE, 2d.; Tonic Sol-fa, 14d. 

»10—O0, SING TO THE LORD A NEW SONG. 
"MarrHew Kincston, Mus. Rac. 3d.; Tonic 
Sol-fa, 2d. 

*,11.—SHEPHERD OF TENDER YOUTH (Hymn- 
Anthem for Choir and Congregation). 
ArtHuR Berrincr, 2d.; Tonie Sol-fa, 1d. 

»12—THE LORD IS MY LIGHT (Full Anthem). 
Percy E. FLetcuer. 2d ; Tonic Sol-ta, 1d. 

* Band Parts may be had. 
“MusicaL JouRNAL” OrFice, 29, Paternoster Row, E.C. 








The Wonconformist ; Musical Journal. iii 





The Organist and Choirmaster, 


A Mid-Monthly Musical Journal. Price 3d. 


UNDER THE EDITORSHIP OF 


Dr. E. J. Hopkins, Dr. Charies W. Pearce, 
and Dr. Charies Vincent. 


Office :—9, BERNERS ST., LONDON, W. 


Subscribers will receive the paper direct from the 
Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 


POPULAR HYMNS SET TO FESTIVAL MUSIC, 


By E. MINSHALL. 








Very Suitable for SnguitiEh a in Services. 





No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, @d@e 
No. 2. “The Son of God goes forth to War.” 
Third Edition, @d@le 
No. 3. “All Glory, Laud, and Honour.” 
Filth Edition, Ade 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, @@e 
No. 5. “Stand up, stand up for Jesus.” aa. 


No. 6. “i heard the Voice of Jesus say.” 
Third Edition. @@- 


TONIC SOL-FA EDITIONS ONE PENNY. 
Orchestral parts of all the above may be hired. 


“ NONCONFORMIST MUSICAL yt eo gf OFFICE, 
29, PATYERNOSTER ROW, LONDON, E.C. 





THE ORGANIST’S MAGAZINE oF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


Edited by E. 


MINSHALL. 


Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 





Volumes 1,, Il, IIL, and IV., Price 13/6 each. 
List of Contents sent on application. 





WOCUME Iw. 

Saggy 1897, contains— 
Ad and e. james Lyn. 
Me tation in Oliver D. Belsham. 

January, 1898, contains— 
Intermezzo. Bruce Steane. 
Postinde in C Minor. ©. Darnton. 
¢ u Leg 1a08, Coe Ryley. 
armen in Memoriam. of oany Ryley 

alla Marcia. 


Coro aliegro Ernest H. Smith, F.R.C.O, 
May, 1898, containg— 
Allegro Brillante. John P. Attwater. 


Abeudlied. Millward Hughes. 
A Fragment. Arthur Berridge. 


July, 1898, contains — 
Processional March. Ernest H. Smith, F.K.C.O, 
Andante , C. Darnton. 


Melodie. james Lyon. 
September, 1898, contains— 
. P. Attwater, 
A. J. C. Gidley. 
November, 1898, contains 
Fantasia on the Tune “ Stuttgardt.” Ernest i. ‘Smith, F.R.C.O. 
Andante. James Lyon. 


Reverie, 
Chanson te. 


Berceuse. Arthur Berridge. 
Jan » 1899, contains— 
“ Gopsal.” A Fantasy. P. Attwater. 


Fughetta in D. Dr. O. A. Naenefield. 


Pea inG. Walte v 
egre e Porter. 
Bvesiug Melo iy. J. P. Attwater, F.R.C.O., L.R.A.M. 





March, 1899, contains— 
March in E-flat. Cuthbert Hurris, Mus. Bac. 
Andante, James — 
y, 1899, contains 
Al' cero ¢ con spite. _ a H. Smith, Ff. K.C. 0. 
tino, james Lyon. 
Song without Words, Cuthbert Harris, Mus. Bac., F.R.C.O. 
July, 1899, gontnin’. 
Melody. Cuthbert Ha ris, Mu~. Buc., F.K.C.O, 
March, Alfres H. Vudley, A.R.C 0, 
Andante Tranquillo, Arthur Ber:idge. 
September, 1899, contains— 
Song. james Lyon, 
Ticeduecont Voluntsry. C. Darnton. 





WOLUME W. 
November, 1899, contains 
Gomtemnp' ation. James Lyon. 
Andante Religioso. C. |arrton. 
Meditation, Arthur Berridge. 
containe— 


January, 1900, 
Berceuse, J. P. agg a FR. C.0., L.R.A.M. 
Adagio. E. H. Smith, F.R.C.O. 
ik 1900, contains— 
Mote isruce Sieane. 


SINGLE COPIES, ONE SHILLING AND SIXPENCE NET. 





PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, E.C. 
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ci TELEPHONE: ‘5012 GERRARD.” TELEGRAMS: « FORTISSIMO.” PA 


CRAMER'S 


High-Class Pianofortes. 


These well-khown Instruments—celebrated for their Quality, Tone, and Finish—can now be obtained at most moderate 
and advantageous terms. Thirty thousand have been made and are in use. J. B. Cramer & Co.’s name is world 
renowned, and their prices are within the reach of all. 


PIANOS from £15 15s. for Cash or Hire Purchase System. 
J. B. Cramer & Co.’s Naw Models i; Mey a. B. Cramer & Co.’s Yacht Pianos 
d. B. Cramer & Co.’s School Pianos | ";one and Finish. ) 4: B. Cramer & Co.’s Portable Pianos 


for excellence of 
City Warehouse: Moorgate Street. Steam Factories: Castle Road, Kentish Town. 
All Communications to be Addressed to— 


J. B. CRAMER & CO., LIM.,, y.pigneverts.., 207, Regent St., London, W. 
‘BAND MUSIC, Easy, Effective, and Popular. 


PUST FREE, Specimens of CARL VOLTI’S Works, best and most anne. FOR SUNDAYS, ‘‘P.S.A.,” etc, “GEMS FROM 
popular series yet issued, 400 sets to select from !!! E GREAT MASTERS.” 24 Nos. Selectious trom Ora- 




















“THE AMATEUR CONCERT.” A Collection of Overtures, poe oy Masses, etc. Same arrangements and prices as 
Uperat.c Seiectiuns, Movements from Symphonies, etc., * Amateur Concert.” : 
arra: ged as Solus, Duets, Trios, or Quartets for Violin, Piano, “THE SACRED egy ” A Selection of the most admired 
and Vi lin, Viola, ’Cello and Bass, Flute and Piccolo, ‘Two Sacred Airs, 24 Nos, SNon and Piano, 1s. 6d. each 
Clarionets, Two Cornets, Euphonium, Trombone, and Drums, POPULAR MARCHES. For Band of Ten (or less) and 
100 Nos. Band, 2s, 6d. each, Separate Parts, Piano, 1s. ; other Piano, 2s. each, 


Parts, 6d. each. Also Series of Duets, Trios, and Quartets by Cart VoLt1. 


JOHN BLOCKLEY, 3. Argyll Street. Regent Street, London, W. 





CREAT VARIETY, LOW CASH PRICES. 
HIRE PURCHASE SYSTEM. 
CATALOGUES FREE. =~" 18 Ci 
doch © ¢ bs C JOHN C.MURDOCHECEL”? 
21 & S32 FARRINGDON R® LONDON. E.C. 
AND BRANCHES, 








THE CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 
TUNES AND CHORALES (649). Including original book and all additional tunes. O.N. and Tonic Sol-ta, 4. Bro 








Prices, 48. cloth and §s, roan, 5. B 
CHANTS, SANCTUSES, ETC. (107). ° riginal book.) By the best Composers, ancient and modern, 6. Bre 
Music arranged for Congregational use. O.N. or Tonic Sol-fa. Prices from 6d. 1. Cas 
CHURCH ANTHEMS (115). (Original book.) By the best Composers. Music arranged for Congregational use, 8. Cat 


O.N. or Tonic Sol-fa. Prices from 1s. 4d. Words only, 4d. and 6d. 9. Ch 
COMPLETE CHURCH ANTHEMS (154). Containing above book and additional Anthems, O.N. only, 10. ¢ 9 
crown 8vo, prices 48. and 5s, Words only, cheap edition, 6d. and 8d, » Cas 
CHANTS AND ANTHEMS. Cheap Edition. Bound in 1 vol. (viz. the 107 Chants and the 115 Anthems), 11. © \ 
. O.N. or Tonic Sol-fa, Prices from 2s. Words only, large type, 18. 6d, and 2s. 6d. aes 
THE CONGREGATIONAL PSALMIST HYMNAL. Edited by the late HENRY ALLON, D.D. 
Tunes revised by Professor W. H. Monx, Mus.Doc. 921 Hymns and Tunes, O.N., from 38. 921 Hymns, Words only, from 8d. 


REVISED CHANTS, ETC. (180). Uniform with “ Psalmist Hymnal.” Comp. Score, O.N., from 2/- 
Words only, 6d. 








THE POPULAR SUNDAY SCHOOL HYMN BOOK. SUP 
9 . 

CHILDREN’S WORSHIP. nd 

A Book of Sacred Song for Home and School use, includes 

Edited by the late HENRY ALLON, D.D. 
Containing 652 hymns, simple enough for the Infant School, and mature enough for the most advanced Bible Classes, and N . 
sufficient in number and variety for all uses of School and Home Worship. ° = oe | 
WORDS ONLY. «a, ree: a f 
Single Column Edition. 32mo, limpcloth ... ... 0 8 ~~ — ee, _ ee: 8 ae” I ‘ 
" ‘i a » cloth boards ... -. 0 10 Ps x w Cloth “a «- O 6 178 Hyn 
” *” ” a » extra fine paper 1 0 MUSIC ONLY. y 
" a am » leatherette, red edges 1 4 | Compressed Score. O.N. 8vo, see agg ve : : mm 
Hy ” eee eee 

" " ” »  Foan, gilt edges 18 - Sol-fa. ‘8vo, cloth boards ie ae Pimp clot 
-. PS Large Type. 16mo,cl. boards 2 0 » roan gilt ene ose ene a ats 





CLASSES. Full and Descriptive ae i Free, 





A LIBERAL sLIAw anes TO oer 
_!ANDON : 








